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sourced in socia deviation; regime. The famous
politic, and culture done by New Order et..0f. Yogyakarta, Emha Ainun Najib, was also
Rendra made his works as part of attempts to one of Teater Dinasti’s members. As we know,
respond or criticize various deviations. Emha’s poem intensively revealed social problems

occurred in society.

Teater Dinasti Yogyakarta found in 1977
often conveyed social criticism. Accidentally, As Gandrik Theater of Yogyakarta then
one of emerged
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