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FOREWORDS

Tntermational Seminas of Nusantara Heritage 13 & series of seminars whach were ficld in tao Southeast Asian Univessities.
he Umiversity Sabah, Malayxia and The State University of Semarang. lodongin. For this year, Faculty of Art and
[esien, Institute Techrology of Bandung will be the host of the thind semmar

The sermnar has been beld at 8 December 2014 presenting keynots speakers for plevary sesston Prot Dr Setiawan
Sanara MFA, From Institut Teknologi Bandung. Prof, Suppakom Disazapundiu from Chutalongkorn Univessity and Prof
Madys D Abdul Halim from UPST - Universitas Pendidikan Sultan Idns. Seminar alse cpen a paraliel session divided
im0 4 Classes, consiat of Class A Theoretical and Cencept Approach, Closs B Ariwork aad Object Approach, Class ©
[gital Apprauch class £ Arts in Genetal,

This procesding has been developed to publish accepted and preseated paper n the parallel seminar, there are 75 papers

reviewed and edued by committee, we hope all ofthis papers hasa significant comtibution for nest seminars and Nusamar
Hentage visual culture research,

12 January 2015

Head of Commitice

Dr. A Riknk Kasmara
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ABSTRACT

From four diffesont penods of Balinese architeciural atory, it ss obvious that architectial Life styles were started during
the Balt Aga period when humons started to seitle down and occupy an arca built thesr settlerents. However. currently
theee setthements and thesr architectural stylexs as logal genius have boen faded away since the ora of Hall Madya The
knoniedge of Bali Aga smchitoctural stydes bas mot bevn tanamitted 10 later periods. This in turm bas made them less
popular than the later concept of Bali Madya The down of Bali Aga architectural styles has also been worsening by the
rapid development of mass tournsim which brings influences w Balinese architecture development They come 1o enjoy
the Balnese matura! bussty, the cultire of Baliund its architecture. 1 s vy undqueness ind traditional sensation that tesct
tourist ‘s AULation W enjoy the traditonal Balinese archtecture with all st Jocal characters. Sadiy. Balinese comtemporsty
architocture wnds to presence a newer semsion of Balinese architecture which s recogmizes os fresher and different from
what has been mainstrezmed long before, bave ciean ot foans, geomet=ic. minimalistic and somenmes an analogue of
rome natasal foems, less omamented i maderm materials and colors. To sustain the value of Bali Aga arcluteciural styles,
115y important 16 rescarch the continuity of this stvic by emploving merphological stady. The idea s to tecognize and to
utderstand the local genius as the background to develop o new sirategy by implementing some concepts that are still
relesant 1o current situation, The use of morphological study is cssential in researching what elements arce recognized
as relevant by evaluating some hospitality project by Arte Architeets aml Associates. Some works that will be discussed
are contemporary villas: Healing Center and Rental Vellu Pant Alumsa aod Taman Ahimsie, both located st Mengwi in
Badung Region, From the evaluation, ot can be seen that some concepts of Ball Aga has beer implemented in the design,
howevet. there are also soame adiustments that can be obviousiy soen, As 2 conciusion, 10 theze butldings. some Buli Aga
atchrteciural conepts can sull be implemented m modem contemporary villa buitkdings, 0 diffcrent functions from its
otiginal factions and in different geographical Charsctenistics.

Key words: architectural morphology, Balt Aga architectural styles. tounsm, comtemaporary villas, visyal form

1. INTRODUCTION

There are four different periods of Balinese trchitectural history that are widely accepted, o: defined by Geolebet
(1978) whnch are: Bali Mula (an era when humans Hive nomad|, Bali Aga taround 8 < 13 AD), Bal Madya (staried
from 14 AD when the Bali was influcnced Majapahit Kmmgdom), Bali Kolonial {staried when European influcnces
was imtroduced) and Balr modemn. In 5 serall isthand ke Bali. semocular srchiteeture was stasted from the Bali Aga
cra whereby humans tred (o sestie down. This ern mushroomed from around 8" century to arouad 130 contury, before
Majapatat Kingdom influenced Bali or known as Bali Madys or Bali Arva period, The notion vernacular is coming
from the word vernacullus which means local, intander.” The development of vemacular architocture was rimping in o
slow and lengthy pertod which makes its form Seeply ronted in the sovicty. AL 2 relatively big archipelago, Indoncsia
has o wide variety of cultures which occupy its thousands of isfands. Architeciure has alsa betome the backbone of
tocal cultwre of Indonessan people sinee architecture s often Tinked to social systetn, kinship, to refigrous rituals,
Furthesmore, Paul Oliver defines vernacular architecture as houses of the ordinary peopic and other buildings 1elated
to 15l envirmmental context, using available sources from their summoundingd 1o build thew buildings snd vsing
traditiona! wechnology. All vemacular fonns were built to fulfill specific needs 10 sccommedate scononis value dan
way of life of iving culinee, Principle of vemacular architecture, as defined by Yasrat Amir Pilliang, ts form follows
meanming.” Bernard Rudofsky in his semmal work of local architecture globally discover there are buildings exise
without any architects But the pople who billd them to meet their needs Rudofsky categorized these busldings ns non
formal srchitecture wiich biter on well kiwown as architecture without architects

| Gorriwa, Marsus (2011) Mosfologs Bamgnmne dirlimr Komtebs Kebudugaen. Pescrbit Musss tndab, Bandung
2 Sachan, Agus (20025 Eviveita Muskra, Shnhol daee Doy, Pererbon ITH, Baodung
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Aga tsell means mountains. Therefore, Balt Aga vilTages specad out i three hiferent regions i Bal swhich las
mountaimous areas. These regions are Bulckeng, Karangasem avd Basgh. Generally: Bali Aga architeciore las e one
umigue characters influcaced by its locations, avinlability of building materialy, technology, and hxal beliet of caxch
region which al vary, Bali Aga semacuiar architocture has boen devedoped in 3 pricess that i pot in a shon pood
cyciical in line with snude, casalities and local culture where & has been growing Vemacular batldings wsually
constst of sall pumber i budding masy, has a sanple form coaxidenag that ity function 1s 1o fuifil! basic noeds of
s pecupants

3 (b} <)

Ireage | The spread of Bali Ags villages. Baleleng (2) metodimyg © Jolah, Scnaberan, Sidatupe and Trziwina,
Karangasom (D) inchuding - Teeganan dan Buzbug: and Baegl {¢) mebading - Sukawung, Bunyan. Megen,
Penglipurar, Pengotss and Byyvag Geds

Afier 132 centiay wherehy the Majapahit Kingdom came and mfluenced Ball, the baoilding provess of Ball Aga socos
10 cod and vot sustaned. The Enowledge was also not been tansnitied to the Ipter penods. The building tradiions
which are developed curreatly, especially in the midland of Bali, & thoso coming from the Bali Madya o7 Bali Arya
which is strongly influenced by the Majapahit traditions. This m tum becomes one of many causes of the fded of Bah
Aga traditions, Cursently, Bal Aga architecture wus less popular comparing 10 Beli Madyo traditions: The popularity
of Bali Aga traditions has been swallowed by new wave hospitality archotecture hrought by tourism sector. Toursts
come 1o Bals to enpoy not only natural beauty but also to cnjoy the local cultire of Bali meluding 15 architecture, The
tourmsis would Hike W experience the atmosphere of Balinese architecture with all its characters and upiguencss without
any changes. Therefore, many buildings have been buble to imtate trditional Balinese architecture. The mackets foe
these kinds of f3eilites nave been growing fast and have been supported by the rourism industrics. As bas been lead by
ket mechanisi, the butlilings fave been and being built based o the needs of the tourrsts and not to conserve the
walue of the building itaell. The vclesue styles, contbining two or more design styles can be found ensily as the resuin
%0 confirtn the appearance of the tounist i Bali. All western standards of building are also présence. In line with the
development of the cea, sechiteciury in Bali atso infivenced by modern zipects such as effectivity, othiciency. comfors
which arc the noods of modern socicty. This leads to a siteation where architectare shoald compromise 1o combing
cach phas point of cach sschatecturs styles, Ball and westorn. Thas kind of design sirategies produce new styles which
s known 2t fresher, new, different from what has been established long tune befurz and hreak mainstream identity of
e waditionsl Balinese arcknectare. Modenity, nowadayvs, can be defined 2 2 shallow cultural adoption without any
siiort to dig 3 decper undensanding,

The definition of the word contemporary, in architectirg, s something that is seen bringing something aew, something
Bt s a0 @ mone advance position, variatif, fexible, wnovative both us form nnd sppearance. materials a0 hot bog
med, technology aid something that has became wend cutrently, Balinese archirects who work i this contemmporary
smaation are used to develop thelr modem ideas and concepts inte their works, combine these with taskitional value
of Balinese Architecture, whicl in this sitzation, Bali Madya styles are used the most. Balinese architeciuse which
Became nottis sowisdiys, has clean form. geometric, simple (mmimalistic) and sometinies unalogue of any formy,
wishout any ortaments, uses modem mazerial. gheas and conerete, reducing buman activizes with the vse of modetn
sechnology, ot natursl colours 1o create it as point of view in its environment

2

b < J

2 Sampien ol some canteanporary Balinese binldings. & Spot wm Xuts Oalleny Shopping comples, b, Cineplex 21 fagide
o Ml Hali Galerta-Kuta, < Duty Free Shop facade ot Mal Bali Galeria-Kutz, ¢ Restaurunt m Mubia ResortsNuss Dua

"
S



3 Intarsandeat Semedr Musattars rmactags
Wentfyrd mersecions of Cortenaarary VI Tl wrnsraites anet Difoancas

There 35, n foct, an older local gemous far betore the Bah Madya era but bas never been spotied i light The
concepts of Balt Aga are rarely used by contemposary archiedts m therr contemporary buildings. However, there are
rome architects considening these concepts as still relevant in the contemporary situation. These architects are ofton
implemented these concepts in the buildmgs that they designed. The waeks of Ante Architeet and Associste are case
i poit, Thelr works such @ Healing Cemter & Rental Villa Pun Ahimsa snd Reatal Villa Taman Abimea Jocated
m Mengwi, Badung regency tnied to amplemented vemacular Balinese aschitecture concepts rooted in vermacujar
butldings. Of cearse it is almost impossible woimplement 1004 of the concepts in 4 contemporary situotion. Bali Aga
Wis 2 starting pomt of Balinese architectune traditon while contemporary situation is here, in the other end of two
poles. Digging the value of Bali Aga vermacular can e done by snplomeating and adopting its basic panciplss of
wepredoce some part of ke forms, if this sull G be done. o peesime its cultzrnl vakee as 3 new concepts rooted m the
paat o be implemented in current situation. In shoet, the conceps siould be fomsakated 10 mainstream the value of the
past to fill the needs of current situation

L METHODOLOGY
This reseurch is 3 case study cualitarive within the topec of morphology study of Bali Aga architecture from the past.
The concept of Bali Aga soll can be munsfonned and be tmplemented in contemporary vills buildings in current
situation: Momhology study will focus ontheee main critenions which are’ -

*  Building mass - basie forms. outhines, building skeleton, efe
Facude s materials, colors, texture, ot
e Environmental destgn @ u evchieal process of the buildings svd therr stirroumelings

To bave a deeper understanding of the e, s rexcarch will hase some Imitavon. Employing motphology study,
samples {or this study wall be tken from Bali Ags setticment in Bangli region by sclecting somce of traditional houses
from Pengotan village. Samples were chosen hased on some consideration: distinctivencss, represent the simplicaiy
character of Bali Aga Farthermore, samples feom modemn contemporny villas will be Puri Abimea Villa dan Taman
Ahimsa Villa, both located 2t Mengwr- Hading and woeks of Are Architect and Associates. These villn were chosen
sitce 1t hax similar fimction s settlement unia However, there B 2 distingt chamicter wheee traditional hotwses are
permanent occupation while viilas are for shoet term stay, bave commercial characters in its relation to tourism, The
analysit will be done bolestically using frameawoek as hown by image 3. From the frune-woek, it ¢an be seen that the
analysis will also inchude the values of Hal Aga srchitecture particularly those in Pengotan village.

Tourtsm sectors make Balinese architecture developed rapiély where thowsands of new hospitality buildings packed
the islund, Tourists that come to Balt not only love 16 see the natizad beauty of the isband but also its culture including
its wrchitecture, Bulinese today 's architectore w macing 1o attiset lounst attention 1o make themm seen by tourists. Tourists
are craving to sec Balinese original architecture. Many archifocts trv 1 create 2 new concept of Balinese architecture
by mixing, combining, or re-mterpretmg traditional srehitecture snd modem archiecture. In this paper, the concept of
Ball Ago architecture principles will be discussed by comparng it to conternpoeary Balinese architeotune to try 10 find
a thin red linc that may be used as a zuiding poncrplos for future development

Balmese
Archisccture Rule

The value of
Bab Aga Arclatectine Influences

Image 3 The frame wark

3. DISCUSSION
LLBALIAGA VERNACULAR BUILDING
Victor Papanck claimed that architecturs is a compiex network amwng fiunctions which also showing the complexity
of the culture of the socicty. In the beginning, architecture wie built a3 2 sheiter 1 peotect huntn from outdoot
eavironment Latcr on, with ther improved skills, mans divide the rooms and made more advince builiding
3 Seenadn § e Seiyo ( 1986) dmatoms Eveeirdi, Pengrbit Djorobatan, Jaksstn
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wahin what Amos Rapoport called as Ideal Schemata. With these ak:lls, Gurthermurs, humans produce vernacnlae
W Vemacular, comes from the fatin word yemoculus’ mears manve or local people. of comes from local
oot In Malian, vemacular comes from the wond tvrnn which meens local worksr* From these meanings, & is
obevious that there is 3 conceps of locality m the torm vemmacular .

Sormacular Bah Aga butldings have boea Bailt locally 10 peotect thear occupants from harah natural weather and
sinations. Generally, the buidings made using locel 1ochnology which has beea developed locally by local people
and has been examined by tune for such a long period enable them 1o well adapt 10 their ssrmounding ersironment
Veonacular butldings aee a spoatancous reaction of human to il their basic needs. The value of versacular busldings
oot cleardy scen physically but 1t can be fele from the relation of the budldings and the occupants, the buildings
and their sieroundings, the buildings-and the <, and between butldings that form o scidement.” Matertals of
vemoculor bueldings are gatbered from surroundings make the buldings and stilements dlepd in with the sie
harmoatoasly, Typology of these buildings could be categonaed as rogion specific. Apart from matenuls. coloury,
styles, space langeage, and firal product of the process nlso create distinet characters. HBaliAwa archutecture bas s
own distinet chatucteristcs. ongnal and fit i with the aceds of its wsers " Uniformity and shared values among
butldings ceeate & homars scale yvet fnendly environment. Theough tadition from 2eneration 1o the next geneeation
o well us trial and crror effors, baidings were built based on mature consideration. The use of locally kamestad
materials coeate micro climate that s comfort in addition to door and window openings, overal! form, echnology
and constrections that are locally developed.

Traditiona) butlding structare i5 based on locally avatlable masenialy In a place, where trecs can be found canly, i
wsually e wood as the main matenals and where bamboo dominates the landacape will use o as mnch as possible.
From locally soutced matenials and eavirommentally fnendly materials, vemiscuiar builtmgs con be categanized
low cont buildings, Vemacular buildings ase perfoct example of buldings that are bt as envstonmentally fricndly,
fulfill the needs for space. uses focal matenaly, locally developed wechnology and cien sustain 4 long perdod of
time  Aspects of local influence Bali Aga vestacular buildings are: clanate (et climate 1s a sighsficance fector
in vernaculir buildings), culture (way af fife of ity occupants influence Buildme forns and mass), dwellings, sites
and materialy (hese 1wo aspects 2ive charactens 1o the physical of s Baildings)

22 Vernaculae Bulldings of Pengotan Village in Bangli

*  Iypelogy and Marphology
Plots of Pessgotan village have differont characiors compare to what bhas been sccepted as Bali Moadya concep of

Sanga Mandals, Seags Mandala is widely known i Balt as the common principle which divides the plot into nine
smaller arca imaginary, Each small ares has diffetent value acconding to its posttion to the mountain or 1 the sen
rise direction. Massing prnciple of Pengotan village plots s sitmply divides the plot meo two values of hufu-teden
The concept of massing position is depends on the function aad the value of the buiidings. The pattem can be seen
as follow:

« Zone Hulw & the highest value for fanuly shrine
« Zone Tengah has moderate value for Bale Meten (sleeping pavilion) or Bale Sakamen (coteimony pavilion)
« Zonw Teben has the Jowest value for daghul-aughnd {etry pate) sometimes alse completed with o granary

Building oneataticn of Pengotan village 1s to the contral cornyard popelsry known as Natoh. This 10 represeat
the meeting point of Purwsa (male spisit) i the fornt of the sky Ahasa or empty spice. with Praona (female
spanit) in the fomm of Pragini or the carth, Bale Weter orented o the soath witlle Sale Sekesom oriented north
In Between these bulldings is the open courtyard, the Netah. Entrarsce W the shrme bs wwand the south, Pattem
of circulation 1y simgle, directly to the open courtvard and then w0 exch butlding untt. As such, the concepe of
hierarchy is only Hudu-Teben princrple, whereby the patten is from tehen o hala

Ooliver, Pasl (Q006) Bullil 1o Meer Newds. Cultaval veives in YVormaowlar Anhitecnoe. Arcliteciural Pross, Oxford
Rudorsky, B (1903) deobitectn wirheaur Avciprecee A Short intmduction 1o Now-Podigresd Doleiectes, Museam of Modem Arr,
~ New Yark
T hspcfpedematpautis wanipeecs com 201400 1/ 03 skl lagl-vesnacular-bulldinss ) |9 Ndvemlr 2004, 10:28 wib
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lmape 3 House pattern of Pongotan yillsge

Form and funchion of cach butldmy s @ frouse 1 Pengotan village will be described as follows

1

3

4

Fumbly Shrine (Sengeah) s o ploce 1o worship ancestos and the god. Within the shrine. ane can found several
structores which have difTerent fonction. Numbcer of stiuciures 1s vary, depeods on status of the owner. Howe
ever, there are structures known as basic which are

Pevimpangun Bhetara Gonog
ax thete roonfs

,".-nnv",\)n_\-.yr Bhetara '\.‘.'t_'.:," skt and Pex mpNIRean ﬂlu Hve ‘fﬂn(’q‘l*" “«"’.h h’u"»‘.l!\ﬁl use hamboo as ‘J‘lﬂ.’
rool as othet buildmgs in the ph

gung and Pesimipngan Bhetara Teluk B Both bulldinge wse palm fibre

Rale Meten: located inthe porthern part of the plot after the shiome and often called as Bale Daje The function
of Bule Meien s as shecping and cooking pavilion (peow), Two bods can be found mmde Jale Meron i the
Kthand and rghand side. Traditicn ¢arthen stove & placed betwoen thewe beds. Form of Bale Metvn 35
seare with Cigle moaden posts sappon the toof The Toundation of thin bale 1 raised abonve the ground tngh
eoough (275-100 ¢y 10 avoid the water Deing abtorb 3nd influence indooe comfort. Walls are devided from the
SUChIre usiag woven damboo <nables hight and air entering the building gentiy

Bale Sekenem: locatad in the southern padt of the plot facing the Sole Meten. Native people of Pergotan
willage sec thes situation 25 raie and fenale that should be coupled. The wind Bale Sadierem racans six posts
pavilion and has 3 square forme The fapction of this pavilion i 0 conduct traditional ceremany for the humarns
and when there s no coremeny it can alio be used s a slecping pavilion for male. A bed can be found in
iy pavilion streagthen e structure of G pavilion. Only walled in two side, this bulding create a spacious
space for traditional ceremonies. But, suce it ox alio wsed ay & sleeping pavilion, Iwo temporary walls made
of barboo woven are provided. These temporary walls can be opened or closed in 2 knock down system. The
Iserght of this pavilion is stmlas with tee Bole Meten S0-75 ¢m

Anghikaanghil! b ar opening function as an entry gite, There are two type of angkulangkul. One angkul-
anphkul s the catrance of the core or gangway and the other one i to enter a plot from the gangway, The
matenials for anpislamphul is made of compacted carthen matenal and bamboo for id roof Some of the
anghelsanghul wometimes without sy roof

Bale Metiw Sate Solavem

tmnge 2 Typelogs and morphasiogs of Pengatan village hovses
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*  The Interior’s Element

1) Floor: generally using earthen material without any layers especially in the traditonal butldings. In noa-tra-
ditional buildings, some conerete or tiles are apphied a5 the top fayer of the floor, Russed foundation is covered
with river stone in the traditional buildings but in a more advance huildings, red bricks or cemen plaster can be
found. Post’s base made of paras stone and some also uses river stone. New building technologies provide more
variety converse the use of waditional matenials and technologics to non-traditional materials. In fact, many
buildings in Pengotan no longer have traditional characters.

2) Walls sre usad 25 room divider {in traditional buildings). The material foe walls is woven bamboo, The sizes of
the bamboo are big enough to enable light and air 1o enter from vatdoor 1o interior spaces. In some part of the
walls where it is used to support the structure of the building, wood 2re wsed Gackiruit wood, kwanitan woed)
Which can be found from the surounding 1recs, Bamboo is used as Supporing structure materials for sinveb-
lambang. cangpak wang dan bale-bale (galar),

3) Roof structures usually utilize wood and palm wree for i1 rallers which is constructed i traditional way using
bumboo as the nails. In religious buildings. roof 18 mude of woad a5 the structure and bamboo shingles are used
to cover it. Apart from bamboo, some religious buildings also uses palm tres fibre as roof covers {pesimpenan
Bethara Guming Agung dan Tulwk Biu), In more advanee butldings, roof tiles and corrugated metals are popu-
lar materials for covering the roof. Roof form are stiff &5 & mountain since the people belive that mountain is
the most sacred place where their ancestors five.

CONTEMPORARY VILLA BUILDINGS IN MENGWI-BADUNG

To represent midern butldings, this research tukes Pun Ahimsa dan Taman Ahinisa as i1s cise studies, Both are
the work of Ante Architects and Associates, This architecture firm was cstablished in 1996 with the slogan “we

- Believe architecture should enrich our physical and spiritual life experience and achieved by @ full passion and
total commitment to the project”. Ane Architects and Associates works spreads over the ishing of Bali and other
region in Indonesia as well us aboard: Singapore, Maldives, Taiwan, Japan, Saipan, Hawan, Costa Rica, Frunce:
St.Martin, Caribia, and Belize, Arte Architeets and Associates has won muny awards from Indonesian Institute of
Architects:

=« Award Nominee for Surys Pranawa Private Residence. Bandung, Iadonesi, 1992

= Indonesian Architect Associution Award, 2003, with distinguist hover for hotel project for Pust Walandan
Boutgue Hotel and Spa projeet, Ubud, Bali,

= FuturArch Green Leadership Award, 2011, for Commercial Architecture for Fivelements project Pusi Ahimsa
Hezling Center, Mambal, Denpasar, Bali

= Asia Pacific Spa Hotel Awards, 2011, as Higly Commended Spa Horel Indenesia for Fivelements project Pun
Alimsa Healing Ceater, Mambal. Denpasar, Bali,

» Concept in Villa Design

I general, these projects (both Healing Center & Rental Villa Puri Ahimea and Reatal Villa Taman Ahimsa)

develop in accordance 10 the Balinese concept of Ty Hita Karana, which are harmony refation to God, Harmony

dation to human and harmsony relation to nature. Since the Green Globe have a clear eriteria to reach this harmony
| confirm with the Tn: Hita Karana concept, than all aspeet will measure and in accordance to the Green Globe

Arca
1 as the main entrance 1o the place is adopted from one of Balinese architecture called Bale Timbang.
Timbang is & simple building formed by a life tree post and a thatch roof, The function of the building 15
place to rest and discuss the problem and differences for the farmer. By adopting this building as the
the center is an expression of the main pupose of the center 1o bidge and discuss the differences. In
the roception plamted & Banyan tree, which is in every village in Bali mark as a center of the village, a
place and a place for shadow during the hot day. The Banyan tree here ulso acting as a sign that this center
boe 4o find a shadow from 4 hot everyday hife.
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Mulet Purpase Boilding
Ths banlding 1s a mamfestation of three coneept

@ dwa Bineda or Pyrssa-Prodane: can be transtated as two that diffecent. has been known as o basic root of the
Ciylzation all over the world. We kaow Lingea and Yorl, Adam and Evie Yinand Yang, Fomirime and Mascu-
Iwe symbol, positive 2d neganve. In Bali, if the Purvsa (masculine) and Pradens tfeminine) collnborate, we
believe somethmyg will bon or creaied

b.. Pruportion: Balme

se tradbtional archizeciure meshod 15 called Asra Kosala Kasalt. On the JAsie Kasalo Kovali
the building measurement and proporticn is base o human body, every pant of the building will measured hase
on the user hady dimension

¢ Pumpeagr s one o the 2lement of Balinese offenng, made from a rice and shaped as a mountain. This oflering
15 svmbol of thapkulness of the Balinase 10 the prosperities given by the nature. The shape of the timpong
adopted as o vertical shape of the bulding

\s a collaboration of the above three coneept. boin the averall shape and fonm of the multi purpess building. A<

a center of setvity and confererce room, wherse the differences and problem {reg bineds) discussed to create a

solution and wdea that harreonions with the universe and will bring all buman to unity and peace on prosperous

wor ltl

Image T ldess and the built form of multy purpose buslding
Restanrant Aren

The wdea comes from the shape of banuna’s leat. For the Balinese, Banana's leaf (don i) 15 always related with
the food. They use banana’s leat oz o food wrap food plae and folded as & spoon. The restaurant buildmg™s form
und shape 1s adopted from the bannna’s feaf By using the material of cocomut tree, bamboo and thatch, the orgame
shupe of hanana’s feaf is transfomm to the open restaurant.

Image 8 1deas and the buill form of restsurant area

2y Rental Villa Taman Ahimsa af Sceseh Beach, Mengwi-Badung

Bultin 2009, the basic idea of this facilitiesy is an upside down boat or a seashell. The concept for the swimming
pool i< a crescent moon. The location of the facility, which is near Seseh Beach, influences the main ideas of the
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Disddirga, Crescent s iden wak come from the mesn exclus from full moun 1o a non-meen which miuences
the high tide and low tde of sea leve! The architect ssvs that the projecs was started on the non-tmoon cyclas

Pereage 9 1dens and the built formy of Taenas Ahena vills

*  Architectural Morphologs

Both borddings i two s illas were bailt in modem form 10 accommodate te activities of the users. The outhines of
the buildings ane straight and curved haes. These concepts are contvastly diffecent from morphology of Bali Aga
vemaculat butldings. This san be bnderatond 1F we consider simple technology and simple concept of Audi-teben
represented ia square bnlding form All forms that were bailt in the pogt by the Ball Aga people represent thelr
belie! to the comoept rudie-fetwn. All pesthate virdues were also offered vertically to the divanity God. in xome wills
baildings, the concept of analogy also been mmplemented a4 a respoase 1o their site, In Pon Alimsa, multi purpose
building used conical rlee cake (hompeng) as the analogy and the restaurant takes banana Icaf that s used 0% a
radinons! dinuing plate, a5 the anslogy, In Teman Ahimsa, Jocated near the beach, it 15 mspiration from the sca
thot is use as the dexign concept: boaes, sea-shell. moon

Mass and fagade dostpn uses open pian which uses of muassive walls are lamaod, This enobles nitural air circulation
25 well ax patural light gently 1 the iterior of the butldings Sunilar situation con be found in Bali Aga buildings
which walls ace wied pust a8 divaders and not supperting the rools Walls also not 1 massive form leave. some
spenings made the bunldings breathe snd the iterion spaces are tatusally 11 by the sunlight

Natoral matersaly are widciy wied in both Puns Ahimsa and Taman Ahkinna Matenals that sre coming fram

mdustrialized woeld: glass, concrets, ceranmie tiles, van oaly be found m 2 very limited amount. Woods
a0 B are waed 25 the muin strpctune materials Posts that support the roof nd the reof stracterc il vislize
woods and bamboo o therr mam matenais. Almost no antifical colours ¢an be found, uince the colours of the
smatcrialy are left withoot sy fipebes This aimiler to Bab Ags sitgation whick paint and goncrete plasier were
pot boce implementod (n the past. Natural texture coming from natual patetialy are leit unfimshed. However in
some poblic facilities, minimal fleishing are applicd (o cnsure that the buridiags are safe and will not injured the
wers. The usex of patarsl materials without any finishes and in narural colousy, make the bunlding blend s with its
smoundings Furthermure, the builtbngs create a friendly aisocsatton with their sustoumlings

SIONS
of vermaculat architectiure without architects are conmidened as honest, spontancous which creates s strong
sos (architects in this discussion mean professional architests with formal architecture education) This,
i mot 10 claim that the works of professtonal architests were not having 3 strong character but to empliasize that
any formal edication in architecture the works of vermseular buildess still have o strong sense of distinet
ex and nendly 1o their surtoundings In addition, the works of vernacular bailders, fulfilled the needs of
@ ther era Spoataneods also does not isean that the works of vemacular builders were bt without any
Wermacular buildings were buit based on some principles although not as detalled and sdvanced as modemn
Nowadsys, the contemporary Balincse baaldings ate sevn ar the answet 10 fuilill the secds of tounsm
Thus mew architecture style wies modemn materials, some are imported from very far lecation, ualize modem
% and modemn principles. Balinese contemmporary 2echitecture creates & mew patadipm which bom from a
peal and modem architesture.

e, the concepe OF contemporany archiecturs has tsed 10 mvolve aature and sue at the center of 3is
pensiderations, culture, local gendous and other aspects that ae roceed lovally are some considerations
gokon i0to socount. The ess of architectural morphoiogy from the past, in this case vermaculse Bali Ags
Soen Bourished among architects. Howevey, there are theee batic things that come from past tradition
Be mplomcssed divictly ahough some simibntics ¢2n alwo be found, Fimely, vernacular buildirgs
 mom- $orel architocts while the modemn styles of architecture were done by architcet that are formraily
Susldings were the product of raditicual people to felll their basic needs of shelwrs while
 wese comtamizated by the sdeafistic thouzht of their professional architects. An architect should
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Teave his anchtectural ege f e want to blend in with his ancestors, the vernacular builders, By doing so. he will find
the cssence of vernacular buildigs as have been butlt by his ancestors. Secondly. visual morphology cannot alse be
imitared by contemporany busldings from the traditional ones. Differences in function, kcation, time andd Calturs are
the cawsed. Tn the past. buildmg matenals can be teken from suroundings environment different feom the satuation
sy which all materials should be purchased in stores. In this ¢ase study, Balinese traditiona: architeciure located in
the muosntains was built based on lozal charscteristics of the vites. tn contemporary situanhon, buildings can be built
anywhere because technology belps difficult site 10 be casy to be busll. Geographical factors pre no lonper trested as
the main obstacles. Standard of comfort can be made and anificially modified with the belp of technology as well

The function of vemacular buildings was only hmited as seitlement and its clements diffesent from comompotary
bailhing wich also lunction as hospitaliy facilities, offices, shaps and other functions. Thizdly, vernacular buldimgs
were strongly related to local belief and religivus systems of its users, Cosmwlogy stll bevame strong considerations
inftuereing the form and patter of bouses or settlements. The effont 1o maintain the umplenseatation of cosmokegy
was also strong The location where vemacular tradition bom which is in the mountainous areas and far from the
ciry keeps 11 tradition well maintained without or with small influences from cat-world. One sigatficant paint of
vermacular buildings is their hammonions appearance cne to another, No single building try 1o dominate the tundscape
makas the overall culturel landscape associated friendily. In contrast, modem contemporory buildings do not consider
religrous belict as their main consideration. Buildings were designed and built based o cconomic conviderations

Sume anzlogies can be found, but not refated o religions belief, imitates their suoundings 10 hoase moderm functions.

1o conclusion, vemaeular Bali Aga concepts can still be implemented in modem design with seme modifications
partculacly which the spirit to blend b with ita surroundings is still at the center of the design pringipies The
spitit 2o blend in can be translated through the uses of natural material, natural finishing, colours, techmology, and
comstations. Bah Aga buildings were analogues with losal belicf of their occupants and “contemparary Hali A ge"
butldings are analogues with thelr cavironment, Although some centemporary buildings using Ball Aga spint seen as
strange. eclectic, but o better understarding of the concept can make the design more beautiful. hurmoniows and ereate
4 friendly associacion with their surroundings
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