ﬁ\,'l
0
PMEEMGS
INTERNATIONAL WNPEBEH@
| o _ ' V
- ih

EDITORS
BERnt Ardiana . Vel Mauna
Afigh gvxulm Nestor T-Gastio)
B I3 -~ Blamat Trds)le



PROCEEDINGS
INTERNATIONAL CONFERENCE

SOUTHEAST ASIAN THINKSHOP:
THE QUESTION OF WORLD CULTURE

EDITORS
[ Ketut Ardhana » Yekti Maunati

Michael Kuhn = Nestor T. Castro
Diane Butler = Slamat Trisila

"

jj B FSSO

Center of Bali Studies-Tldayana University (UNUD)
in collaboration with:

International Federation of Secial Science Organizations (IFSS0),
Social Sciences and Humanities Network (The WorldSSHNet)
Supported by
Faculty of Cultural Sciences and Humanities-Udayana University




PROCEEDINGS
INTERNATIONAL CONFERENCE

SOUTHEAST ASIAN THINKSHOP:
THE QUESTION OF WORLD CULTURE

EDITORS
| Ketut Ardhana
Yekti Maunati
Nestor T. Castro
Michael Kuhn
Diane Butler
Slamat Trisila

Publisher
Center of Ball Studies
Udayana University
PB Sudirman Street, Denpasar
Bali, Indonesia

in collaboration with:

International Federation of Social Science Organizatlons (IFS50),
Soclal Sciences and Humanities Network (The WorldSSHNet)

Supported by:
Faculty of Cultural Sciences and Humanities-Udayana University

First Edition: 2016

ISBN 978-602-60086-0-2



TABLE OF CONTENT

Preface from Organizing Committee ~ ix

Foreword from World Social Science and Humanities ~ xi
Foreword from the President of 1F550 ~ xiii

Welcome Message from Rector Udayana University ~ xv
Conference Program - xxi

Participants ~ xxiv

SMART, HERITAGE CITIES, ARCHITECTURE ~ 1

Towards Smart Cities in the Context of Globalization:
Challenges and Responses
| Ketut Ardhana -3

Marginalization of Farmers Post-Landsales in Kutuh Village, South Kuta
~ District
Mutria Farhaeni ~ 15

The Viability of Traditions in Transformed Traditional Balinese Dwellings
I Dewa Gede Agung Diasana Putra~ 27

Reawakening the 0ld Town of Batavia Leading Towards a Heritage City
Derinta Entas ~ 39

Representations of Traditional Balinese Architecturein the Balal Banjar of

the Customary Village of Pedungan
Ni Made Emmi Nutrisia Dewi ~ 53

QUESTION OF IDENTITY AND PRESERVATION OF TRADITION ~ 63
Construction of Cultural Identity; Multiple Notions of Representations, from

Western Power to Local Representations
Yekt Maunati ~ 65

iii



Tattoo Tradition: A Form of Balinese Culture Preservation
| Nyoman Anom Fajaraditya Setiawan

Cultural Literacy through the Lontar Collection of the Kirtya Library in
Singaraja, Bali
Luh Putu Sri Ariyani and Tuty Maryati ~ 89

The Use of Religious Symbols in the Visual Identities of Mass Organizations
in Bali
| Nyoman Jayanegara ~ 99

MULTICULTURALISM AND RELIGION - 107

Citizenship Culture of Indonesia: Globalized Multicultural Society
Dundin Zaenuddin ~ 109

Power Relations in the Discourse of "Rejecting” Muslims in Bali 2002-2015
| Nyoman Wijaya ~121

Globalization and Wrestling with Religious Ideology for Hindu People in
Bali
Ni Nyoman Rahmawati - 139

Living Prayer: [ts Contributions for the World's Ecosystems and Interreligious

Harmony
Diane Butler ~ 149

GENDER 155US AND EDUCATION - 161

Women in the Border: The Role of Women in Economic Activities in the Lao
Bao Cross Border, Central Vietnam
Lamijo ~ 163

The Role of Local Wisdom Values in Balinese Folklore in Character Education
for Elementary School Students: An Ethnopedagogy Study
| Wayan Rasna

v



SYMBOLIC MEANING OF RITUAL AND POPULAR CULTURE

As Wetu Telu Cultural Heritage in Lombok
[ Gusti Ngurah Seramasara ~ 203

Keliki Style Painting in the Frame of Popular Culture
I Made Gede Anadhi ~ 217

The Existence of Bhujanggaism in Bali: A Case Study in the Customary Village

of Kesiman
I Wayan Gede Wisnu ~ 227

The Digitalisation of Oral Literature in Cultural Industry Based on Popular
Culture
I Nyoman Suaka -~ 237

TOURISM, PERFORMANCE ART AND GLOBALISATION - 249

The Role of Social Science in understanding the Philippines [ndigenous

People's Sacio-political Structure in the Contemporary
Joseph P. Lalo, and Immanue! & Brigette T. Lalo, BS~251

The Meaning of Performances of Rejang Legong Dancefor the Community of
Selumbung Village, Karangasem
Ni Made Ruastiti ~ 263

Commedification Discourse of the Mangalahat Horbo Ritwal on Samosir
Island, Samosir Regency
Mangihut Siregar ~ 273

The Contributions of the ‘Moon of Pejeng’ Nekara Kettledrum in International

Tourism Development
Anak Agung Gde Raka ~ 283

Representations of Taksu in Animation Aesthetics of the Hanoman
Character
I Made Marthana Yusa ~ 295



Stereoscopic: Critical Basic Hand Drawn Image Approach to Creating 3D
[llusions
Michael Sega Gumelar ~ 305

Waste Management in Kuta Village
| Made Artayasa - 313



Proceading International Conference Sauteast Aslam Thinkshop: The Question OF Woeld Culture

THE MEANING OF PERFORMANCES OF REJANG LEGONG DANCE FOR
THE COMMUNITY OF SELUMBUNG VIIAGE, KARANGASEM

Ni Made Ruastiti
Faculty of Performing Arts, Institute of Indonesian Ans of Denpasar
E-mail; ruastiti@yahoo.com.

ABSTRACT

The purpose of this research is to comprehend the meaning of Rejang Legong
Danee performance in Sclumbung Village, Karangasem, Bali. This research is essential to
do beeguse it is based on the imbalance between assumptions and reality in the field,
Ideally, the community

Rejang Legong is a traditional dance in the village of Selumbung, Karangasem.
Rejang Legong Dance performance consists of 9 female children dancers with gamelan
gong kebyar accompaniment. Until now, Rejang Lepong Dance is still conducted
routinely related to rituals in the village of Selumbung,

Although the village of Sclumbung has experienced various advancements in the
fields of infrastructure, cconomics, science and technology, the people in the villags still
meintain the existing tradition. The attitude flexibility of the commumity in accepling
progress makes customs and culture become everlasting,

A lot of information regarding 1o Rejang Legong Dance can be revealed with
qualitative research method. Observations and interviews are conducted to reveal various
meanings related to Rejang Legong Dance in Selumbung Village, Karangasem.

Rejang Legong dance is the part of Ngusaba Desa ritual, which is believed to have
religious sacred values by the people in the village of Selumbung. This belief is inherited
by the ancestors of the community; therefore, they do not dare to ignore it because they
are afraid of the magical impact of the dance. It can be scen from the community in the
village of Selumbung Karangasem that up to now it seems that they still need to perform
Rejang Legong dance which not only has sesthetics meaning, but also it has religious
meaning, social meaning, and cultural meaning.

Keywords: Meaning, Rejang Legong Dance, Selumbung-Karangasem Village,

INTRODUCTION

Rejang Legong s a traditional dance performance for the ommunity in Selumbung
Village, Karangasem, Until now, every Ngusabha at Puseh temple, the community of
Selumbung Village always perform Rejang Legong dance, However, if observed from the
physical sppearance, building of people's houses, public facilitics such as buildings and
highways that cross the village, ownership of land, cellphones, vehicles, and the daily
lifestyle of the comumunity indicate that the community of Selumbung Village are
modern.

In fact, the community in Selombung Village, Karangasem still perform Rejang
Legong dance. In principle, modern socicty will tend to embrace a global culture, fitll of
rational, profit-oriented and anti-rational thinking, They also tend to be busy with vari
problems in an effort to increase their income to meet the needs of their lives to adap
the era. However, in this tendency, Selumbung Village community still perform Rejang
Legong dance. Even if the dance does not give them financial benefits, they are willing to
spend money from their personal pockets, leaving for a moment their work and activities
to participate in the performance of Rejang Legong danee, It automatically raises various
questions that need to be studied further,
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The aticle entitled The Meaning of Rejang Legong Dance in Selumbung Village,
Karangasem, aims to know how Rejang Legong dance as a traditional dance is sull
considered important in comemunity life in the village of Selumbung, In fact, the actors
seem to voluntarily perform the dance even though some of them had been outside the
Selumbung village. The results of the study are expected to be useful as references for the
academic community in relation to the existence of traditional dance in the midst of
people’s lives which has implications for the perpetuity of culture in shared life,

LITERATURE REVIEW

Literature studies contain literature sowrces reviewed to support the study of
Rejang Legong dance. Some of the literature is chosen based on proximity to the study
phenomenon. Based on the assessment process, it lums out that no one has smdied
Rejang Legong dance. In relation to this, the books and the results of similer studies can
be seen to as follows.

Ambalika Putra in his undergraduate thesis entitled "Rejang Renteng Dance in
Banjar Jangy, Karangasem", in 1986 explained that Rejang Renteng dance was presented
in the form of group dance, the number of dancers was 30 people, consisting of 27
children dancers aged 7- 12 years, and 3 people a5 a mariner. Rejang Renteng Dance was
performed 3 times in a row at Puseh Duda Temple. This dance was performed for the first
time at Purnamaning Sasih Kapat on piodalan at Puseh Duda Temple.

Suari Yanti in her undergraduate thesis entitled "Rejang Lilit Dance in the Dewa
¥ad Ceremony in Kayangan Tiga Temple, Adat Mundeh Village, Tabanan”, in 2009, Ida
explained that the Rejang Lilit dance was presented in the form of group danced by 7
dancers with wvarious movements walking in fandem with the floor pattern and
performance structure in accordance with the location of the Khayangan Tiga Temple in
Adat Mundeh Village, Tabanan.

Sumadia in her undergraduate thesis entitled "Rejang Renteng Dance Performance
in the Framework of the Great Piodelan in the Temple of Pakraman Sukasada Village,
Sukasada District, Buleleng®, in 201 1. Sumadia explained that the Rejang Renteng dance
was presented in the form of group danced by 11 dancers who were maximum at § years,
where 2 of the 11 dancers were one of the children of the stakeholders and the other one
of the children from the traditional village of Sukasada and nine other dancers were taken
from sape. In the performance, the lcft hand of the dancers holds the twisted thread and
the right hand is moving. This dance was attended by 11 men and women, consisting of 9
peaple carrying jerimpen and 2 people carrying dangsil, Rejang Renteng dance is
performed at the ime of the great piodalan.

Trisna Dewi in her undergraduate thesis entitled "Study of the Form and Function
of Rejang Seregan Dance in Kayubihi Village, Bangli”, in 2014. Trisna Dewi proved that
the Rejang Sercgan dance was presented in the form of group dance, which was attracted
by a group of 40-80 dancers. The dance movements were repeated from beginning to end
by surrounding pelinggih, circling three times to the left. The dance was accompanied by
Gong Gede's gamelan.

Bandem and deBoer in the book of Kaja and Kelod, Balinese Dance in Transition,
(2004) which were translated from Kaja and Kelod Balinese Dance in Transition (1981)
and published by ISI Jogjakarta Publishing Agency stared that Rejang dance is one of the
ancient performing arts and formal. The dance is believed to be still everlasting. Most
villages in Bali up to now have Rejang dance groups because they need the dance for
certain ceremonial offerings.

I Wayan Dibia in his undergraduate thesis entitled “Odalan of Hindu Bali; “A
Religius Festival, a Social Occesion and a Theatrical Event” in Asian Theatre Jourmnal
Volume 2, Honolulu: University of Hawaii Press (1985), demonstrated that rimsal
ceremony (for Hinduism-Bali community) 15 8 multi-dimensional event which covers
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religious ceremony, social ceremony, and performing arts. In the ceremony, it is believed
that all community in the village conducts worshipping ceremony while praying together.

RESEARCH METHOD

The research method used to examine Rejang Legong dance phenomenon in the
village of Selumbung, Karmngasem is qualitative research method. The writing of the
article is arranged based an scientific research results which have been examined through
cultural study perspective. The research is done through observation, interview, literature
review, and documentation study. Besides, the informant selection is done by using
purposive and snowball techniques. All obtained data is analyzed by using acsthetics
theory and deconstruction theory to make a conclusion.

REJANG LEGONG DANCE MEANING FOR COMMUNTITY

Meaning is a part of semantic and speech. The meaning of the meaning itself is
very diverse; the meaning is always integrated in the sentence and speech of the
community collectively. It means that meaning as part of life is formed from traditional,
historical, and social refations experiences. The meaning is intangible which socially then
gives more value to the actions of the community, As the community in Selumbung
Village, Karangasem in interpreting Rejang Legong Dance as part of a puseh temple
cer=mony 15 a4 mediation in fostering early artistic talent that is more valuable for the
punfication of the collective environment.

Deconstructively, Rejang Legong dance performance is an aesthetic practice that
has been mabilized by the collective belief of the community in the village of Selumbung,
Karangasem. Through a series of ceremonies that involve power relations, they can
rearrange their social structure for collective interests. The construction process has an
impact on the formation of the collective positive image of the Selumbung Village
community to uphold social harmony and control in the village. Hardiman (2003: 247-
255) argues that religious activitics can foster respect and discipline to create harmony for
the unity of life of its community. In this phase, not only did beauty emerge as a single
meaning from an artistic activity in the Selumbung village community, but also a number
of nuances in the performance of Rejang Legong dance appeared which was interpreted
religiously, socially, and cultorally as follows.

Religious Meaning

Selumbung village community, Karangasem places the Sasuhunan Temple and
Puseh Temple as the statc of power, the center of religious power. The natural
cnvironment as a palemahan for Selumbung Village community, Karangasem is believed
to have magical powers to free itself from anxiety in life. Therefore, by performing
Rejang Legong dance, they belicve that its relationship with the natural environment will
be harmonious,

Maturc 15 believed to have the power o give gifts and disasters. Awards and
disasters in the world are believed to be inseparable from natural law. Natural law works
in regulating the cyele of the universe. Each stage of the natural eycle is believed to be
determined by the power of 1da Sang Hyang Widhi. Sometimes, natural enetgy has the
effect of supematural powers for the good fortune of human life, The magic of natural
encrgy makes people amazed. Like Hindus in the Selumbung village, Karangasem, this
until now has worshiped its existence through ceremonial symbols accompanied by
performance of the Legong rejang dance. The religious practices continue to be peaceful
becanse they arc sacred and sacred since their ancestors exist

The performance of Rejang Legong dance i Selumbung village, Karangasem has
been able to increase the understanding of the community towards the existence of Ida
Sang Hyang Widhi. In fact, religious prastices have been believed to be the source of
their happiness and supematural power in overcoming fertility problems. Dawkins in
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Wijayanto (2012: 10) states that God has high values related to the nature of life. Daulay
{2011: 35) arguss that the essence of life needs religious obedience. It means,
supcmarural power can be achieved through religious appreciation. As in the performance
of Rejang Legong dance which 1s done routinely and continuously is believed to be able
1o provide happiness, inner comfort of the community of Selumbung, Karangasem.

The implementation of religious values on the strength of Ida Sang Hyang Widhi
and its manifestations explicitly and implicitly appears from the overull structure of
Rejang Legong dance performance. Religiously, the moment of the cecremony for the
Selumbung village community plays & role in mtensifying and re-thickening the
dependence between humans and Ida Sang Hyang Widhi and their manifestations as a
center of religiosity. In that context, every citizen of the Selumbung village community,
Rarangasem can maintain the kinship solidity through performing Rejang Legong dance
in a moment of the Puseh temple ceremony.

Koenfjaraningeat (1993) sasd that ritval is an expression of religious faith,
Therefore, Rejang Legong dance which was held as a form of expression of the faith of
Hindus in Selumbung Village at a ceremony at the puseh temple seemed to have become
the spiritual nced of the community, Even though they are busy with the affairs of their
respective livelihoods, they still need the performance of Rejang Lepong dance to
improve their quality of life in the nowadays ern.

The belief of Sclumbung village community, Karangasem towards Amma 15 a
central factor in the performance of Rejang Legong dance which is still routinely held in
connection with the Puseh temple ceremony, Likewise, Rejang Legong dance sull lives in
the community's sinergy, The strength of the religious meaning in staging Rejang Legong
dance in the Selumbung village community is reflected in the expressions of the actors
who have carried it out with great joy.

Aesthetics Meaning

The beauty of Rejang Legong dance performance in Selumbung Village contains
aesthetic meaning. In the performance of Rejang Lepong dunce, the elements of beauty
that are visible from the harmonious movement with the garpelan that appears are shown,

Rejang Legong dance movement has its own peculiaritics, as well as hair make-up,
clothing and properties that are used very harmonicusly. Not only that, the performance
of Rejang Legong dance must be done without any sense of self-interest and surrender in
order to achicve peace, calm, and comfort.

Rejang Legong dance has the main movement, namely the movement of ngekes;
the position of the right hand holding the fan and sticking to the chest, the tanjek
movement; nanjek foot movement forward and backward, nght and left agem movement,
celery movement, twitch motion and fan rotating motion. The varety of movements
means the beauty of the balance of the elements of self-strength, certainty, dynamics,
vision, determination and religiosity.

The performance of Rejang Legong dance is lively because of the accompaniment
of the gong kebyar gnmelan. The existence of gamelan streagthens the atmosphere of the
show, reinforces the accent and tempo of the dancer. Thus, the existence of gamelan
strengthens the nuances of beauty from every dynamic of Rejang Legong dance
performance in Sclumbung village, Karangasem.

Aesthetic meaning is in the ¢lothes and makeup of Rejang Legong dance. Rejang
Legong dance dress consists of tapih and white shawl containing the beauty meaning of
purty and truth. Kamen and yellow belts mean the beauty of communicating intelligence;
blue lamak means the beauty of ideality and bonesty. The makeup of Rejang Legong
dance consists of Eveshadow using blue, red and yellow meaning the beauty of light rays.
The use of lipstick means the beauty of brightness, plendo flowers are flowers that must
be used by dancers. The use of this flower means the beauty of fertility, permanence, and
strength.
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Beauty (sundaram) which includes the wvalues of balance, harmony, and
complementarity is revealed through the floor pattem that is realized by the dancers of
Rejang Legong Dance. However, beauty in staging does not violate the rules of truth and
holiness. Identical with the performance of Rejang Legong dance in Sefumbung Village
holding on to the standard as & form of tuth, sincere holiness to God so that the
performance makes a sense of emotion and satisfaction for the danesre and the
community of Selumbung Village.

Social Meaning

The performance of Rejang Legong Dance is very high in aspects of topetherness
in camwying out its wewinya activities. It can be observed from every activity they do always
meed harmony. Therefore, the yodnya activities camricd out can be perceived as lighter and
casier for the community of Sclumbung Village.

Rejang Legong dance is also held in connection with the cleansing of the village
environment from all forms of profanitas which were considercd being bad value for his
life. The continuity of Rejang Legong dance performance until the present era is based on
religious meaning related to the empowerment of the natural resource environment and its
people. All aspects of religiosity that underlic the ceremony and performance of Rejang
Legong dance as a mechanism to establish public relations with the environment in which
they live spiritually. While the empowerment of the community that has manifested itsclf
in the people's interest in staging Rejang Legong dance more seriously and neatly has an
impact on the beauty of the ceremony. This enthusiasm shows the religious social spirit in
an effort to appreciate the omnipotence of Ida Sang Hyang Widhi as the natural authority
through the performance of Rejang Legong dance.

The solidarity meaning se¢n in the performance of Rejang Legong dance covers the
involvement of rclationships among the community in order o maintain harmeny in
togethemess, It is needed in solving complex life problems.

The solidarity meaning implics that Rejang Legong Dance in the ritual CeTemony
and in preparing the ceremony all the villagers of Pakraman Selumbung do soeial
activities namely ngayah to prepare everything related to the ceremony. This forestry
activity will foster integration, communpication, and unification of understanding in
alleviating the collective burden and security of the village.

Cultural Meaning

The performance of rejang legong dance can mean culture. Cultural preservation
efforts in Selumbung Karangasem community through the performance of Rejang
Legong dance are considercd important for the actors because elemental culture is
something that can give pride and is considered the most attractive social unity.

All properties, fashion styles, makeup along with a variety of movements must
have involved the intemalization of the cultaral values of the local community which are
quite long. Therefore, the ongoing performance of Rejanglegong dance is very
nstrumental in strenpthening the process of forwarding the cultural values of the
community. Thus, the actors as dancers who have been selected indirectly participate in
the process of forwarding the values of lacal traditional culture through dancing,

By secing the cultural activities taught to the dancers, it appears that during the
process they gained ethical cducation in the form of courtesy in their communities. It
really supports cultural life in the local village. Every clement of eulture has & certain
meaning which is very influential for the assessment of the community concerned. When
they leamn to dance and perform Rejang Legong dance, the dancers also receive informal
education about religion, arts, and culture. Thus, the more routine the dancers perform
implies the reflex of their dance skills which has implications for strengthening the local
cultural character. Therefore, it is not uncommeon among dancers who are good at daneing
Rejang Legong having difficulty in regenerating their successors.
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During this time, Rejang Legong dancers who have mastered dance matenial are
indirectly beneficial for the continvation of local cultural values. It can be scen from the
attitude and enthusiasm of the community in preparing and presenting dance that provides
a potitive image for the public, The cultural orientation of the people who support a
culture will always be in accordance with the community system. As seen in the
Sclumbung village community who always presents Rejeng Legong dance as a
performance, it seems that they have gained community support in the Selumbung village
showing conformity with local customs.

A culoral tradition that is considersd noble will always be used by these groups in
managing their lives. As the view of the Selumbung village community towards Rejang
Legang dance is considered very beneficial for the fulfillment of living standards. It can
be seen from the attitudes and ways of the local community in staging the performance of
Rejang Legong dance that seems 1o be in 2ccordance with the cullural norms of the
community in the Sclumbung village. In other words, the sctors in Selumbung village
who are trying to maintain the dance have participated in continuing the eultural values
they have had to their generation, even to the people of the sudience as spectators. Thus,
the performance of Rejang Legong dance is very meaningful in cultural enculturation in
Sclumbung village, Karangasem.

CLOSING

Rejang Legong dance until the present era 1s still condducted by the community of
Selumbung village, Karangasem because it is still considered important in local life. The
importance of performing Bejang Legong dance is not only supported by the aesthetic
meaning of society but also by religions, social, and cultural meaning. Thercfore, the
existence of Rejang Legong dance is needed in the life barmony of the community in
Selumbung Village, Karangasem.
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