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The Concept of Local Genius in Balinese Performing Arts
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Local genius refers to what humans know, how they behave and what strategies they develop to sustain
their existence where they live. The knowledge they have, the way in which they behave and the strategies
they develop to sustain themselves imply the local genius of the area where they live, One of the local
geniuses in Bali is the socio-ecological and spiritual principle referred to as f#i frita karana. 1 is considered
# dimension of balance in Balinese culture. 11 1s deemed local genius which regulates the balanced relation
hetween man and his God, between man and his fellow-beings. and between man and his environment. In
Bali, layoul and culture cannot be separated. Everv space occupied by Bali Hindus has been designed in
such a way that nothing deviates from the system of values the Balinese culture has. Another example is the
cancept of trf mandala, another local geniug which s referred to when a temple is constrocted, In addition
to having religious function, a temple also has aesthetic function which is highly related to the performing
arts performed. It has indirectly caused the creation and performance of the Balinese performing arts to be
divided into three. They are the performing arts which are created and performed in the inner or main part
of the temple (dalem); the performing arts which are created and performed in the *madia’ (middle) part of
the temple (faba tengalry; and those which are created and pertformed in the ‘nista’ (outer) part of the temple
{faba sisf). Apart from the concept of i mandala, there 1s also another concept reterred to as irf angea,
the aesthetic concept of how the structure of a Balinese traditional performing an should be created. It is
made up of the head (pepeson or pengawil). the initial part: the body (pengawak), the main part; and the feel
(pengecet and pekaad), the final part, The concept of tf wngea, as a local genius, has been organized in such
a way that it does not deviate from the system of values the Balinese culture has. The performing arts in Bali
cannat be separated from the Balinese culture; in other words, the performing arts are an integral part of the
Balinese culture, Therefore, every performing art in Bali always has its performing structure organized by
referring to the concept of iri angea, a local genius referred to by a choreographer when creating a Balinese
performing art.

Keywords: Concept of local genius and balinese performing arts.

Essentially, culture refers to a set of human
knowledge as a response to the condition of the
environment where humans live. Such experience 15
generally acquired from what they have repeatedly
undergone and will be bequeathed from generation
to generation. They will do their best to be responsive
to the form and condition of the environment where
they hive inorder to sustain their existence.

The knowledge they have, the way in which they
behave and the strategy they develop to overcome
the obstructions resulting from the nature and
environment where they live is whal is termed us
local genius (Bagus, 2003). To keep the relation
between man and his God, the relation between man

and his fellow-beings and the relation between man
and his environment balanced, the socio-ecological
and spiritual principle available in the Balinese
culture, which is termed as i hita karana, one of
the Balinese local peniuses, should be used as the
reference. Apart from that, there is also a concept of
fri kaya parisuda, another local genius which forms
personality. It teaches that everybody should think,
speak and behave positively. It is highly related 1o
the concepl of mulat sarira (introspection).

Talking about local genins basically means talking
about identity and cultural sustainability; how
peeple from an ethnic group maintain their cultural
identity from being globally influenced by such a
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sophisticated communication system. Talking about
arts basically means talking about aesthetics related
o the philosophy of beauty with its wide subject
(Gie, 1976).

As far as this context 15 concerned, aesthetics, in the
story of human thought, covers two matters; they
are (a) the theory of beauty (what beauty is?); (b)
the theorv of arts (what arts are) (Sutrisno, 1999;
I}3). To correlate the two theories, explanation is
needed mm order to be able to understand “whether
the aesthetical conception of the performing arts in
Bali is a local genius. Aesthetics in this article gives
more emphasis on the meaning of the action done
by humans 1o create artistic objects, exactly, the
Balinese performing arts.

Various articles on local geniuses published in
Indonesian language have referred to the work
written by H.G. Quaritch Wales (1948) entitled
‘Cultural Change in Greater India’ (Journal of
Roval Asiatic Society). in which the characteristics
of a nation are discussed when it makes cultural
contact with another culture. As far as this context
is concerned. the entire characteristics Indonesia
had in the past when it made cultural contact with
India. However, the aesthetic creation tends noi
to have been claimed as the subject of aesthetic
philosophy since determined as the object of the
study in creative process and sub-psychology of the
art performing creator.

According to Sulistivawati (2000), a local genius
reters to the ability to sustain from being influenced
by ‘external culture, to accommodate the external
cultural elements and to integrate them into the
indigenousculture, todirectthe culturaldevelopment,
to be cumulatively supervised, to be evolutionarily
tormed. not to be eternal, to decrease 1n size, and
not to be clearly physically visible . According to
Noerhadi (1986: 57), a local genius refers lo the
ability to learn, understand and then re-manage and
formulate 1t as a new concept. In this study, a local
genius refers to the ability of the Balinese culture
to face the influence given by foreign culture when
they touch each other,

In relation to that, Edi Sedvawati (in Ayatrohaeds,
1986: 187) stales that, in performing arts, a local
genius refers to two definitions; they are (a) all
the- values, concepts and technologies already

242

MUDRA lournal of Art and Culture 2011

possessed by one nation before being influenced by
foreign culture; and (b) the absorbing, interpreting,
modifyving and creating ability of a country before
being influenced by foreign colture,

As far as the context of the development of
performing arts is concerned, the [first definition
plavs a highly important role to restrict what is meant
by definition two. Then a question appears “Is there
any local genius in the Balinese performing arts?" [F
there is, how to identify it? Is such a local genius
an aesthetic concept or an expressive strength? The
answers to these questions will be described below
as an attempl to find out, on one hand, how beauty
is absorbed in the strocture of the performing arts,
and how the aesthetic concept 18 deseribed in the
performing arts, on the other.

How the aesthetic concept is described highly
depends on the object selected, namely, the
traditional performing arts in Bali. The problems are
formulated as follows: whether, during the creation
process ol the performing arts, the choreographer
refers to a particular aesthetic conception which
may be claimed as a local genius as defined by
Sedvawati above? Il he/she does, what is the name
of such a concept and how it is implemented in the
performing arts he/she creates?

THE CONCEPT OF LOCAL GENIUS IN THE
BALINESE PERFORMING ARTS

In the Balinese traditional perlforming arts, cullural
values are so strongly united that they cannot be
separated from each other. Performing ars are
stated to be related to skills; furthermore, it is also
stated that performing arts should he continuously
performed as part of human activities (Bandem,
1996: 33). The purified and profane characteristics
still influence the performing arts in Bali. As some
illustrations, there is an orientation toward the north
(kagja) and an orientation toward the south (kefod);
there is a beliel that God Siva controls some of the
universe (siwaloka); there is a belief that the front
part (linvanan) is holier than the back part (tebenan);
and there is an attitude of treating the mount and the
sed as the horrifying parts of the earth as the strong
basis for developing sacred and secular performing
arts in Bali. This is reflected by the performing arts
performed in the temple in Bali which are highly

related to the concept of i mandala; the layout
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created based on the nature of being sacred and the

nature of being profane. The lavout and the tvpes

of performing arts performed in the temple clearly
reflect that the more sacred the space is the more
sacred the performing arts performed will be.

a), The tari wali, the dances which have sacred
values, are performed in the inner/main part
(dalem). They are performed in the main part,
the most sacred compared to the other lower
parts. The holy ritual ceremonies are centered
in this part. Religious atmosphere is highly felt
ns the dances such as rejang and baris gede and
several other dances are also performed at the
same time.,

b). The central part ‘madya’(faba tengah), is the
part connecting the main part and the outer part
‘nista’. It is called the central part as it is located
in the center of the temple. Those who take pari
in the ritual ceremonies performed in the inner
part should change their behavior, lrom beinp
worldly into being religious. The other types
of dances performed in the inner part is what
is called *gambul’’ (the Balinese dance drama
which is classical, highly valuable and so rich in
dancing moves that it is considered the source
of every type of the classical Balinese dances),
and the mask dance ‘tari fopeng ' (another type
of the Balinese dance drama, in which all the
dancers wear masks) and the stories referred to
are the historical ones termed as *Babad’.

t). The outer part ‘nista, jfaba sisi’ is the one
in which those who take part in the ritual
ceremonies may enjoy their worldly desires,
they may gamble, drink and eal and enjoy any
amusement entertaining them. The dances
which are performed to amuse people are called

- *balih-balihan’, the profane dances which are
usually performed in the outer part. One of such
dances 1s what is called “rari joged” (a social
dance). It 1s performed with free moves and
impravisations by a pair of male and female
dancers.

'n general, the Balinese people are familiar with
the concepts of lugn (‘uly” the upper part) and
zhen (“hilir® the lower part). In connection with
such 4 division of space, the shrine “pelingeil’ (a
sonstruction where Gods are believed to reside),
nas the same structure as a human body called i
agea, namely, the head, the body and the feet, Such
hree parts are spatially arranged and have standard
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measures (which cannot be changed). The concepts
crealed by the Balinese people refer to the natural
elements which are used as the framework in the
logic of symbolic classifications such as the sunset
which 15 opposed to the sunrise and the mount which
is opposed to the sea (Arsana et al, 1992), As far as
the concepts inspiring the cultural consciousness
of any form or structure which is symbolically
classified are concerned, the human body is used as
the reference as reflected in the performing arts, in
the housing structure, in the shrine (pefinggih) and
so forth.

In Bali, there are several local geniuses which are
related 1o various aspects of culture such as subak,
the local genius which is related to the irrigation
system; karma pala, the local genius which is
related to the system of beliel within the context
of honesty; frimandala, the local penius which
regulates the layout of a temple; desa kala patra,
the local genins which is related w space, time
and situation; fri angga, the local genius which
regulates structure of something; and many others
which are still maintained by the Balinese people,
The problem which is discussed in this study is the
fri angga local genius referred (o in the Balinese
traditional performing arts.

Before answering the questions above, it is necessary
to discuss the way in which the local genius referred
to in the performing arts is measured. According to
Edi Sedyawati, the local genius can be measured by
the origmality and the strength of the expressions
any art work has (in Ayatrohjaedi, 1986: 187), The
two indicators can be fell and explained from the
beginning to the end; in other words, from the quality
attached to the art work. However, the aesthetic
conception adhered to by the ¢reator and referred
to during its process of creation is necessarily taken
into account in order to understand the quality of
the art work. The understanding of the conception
mspiring the art work can support the critical
understanding of the aesthetical quality of the art
work.

EdiSedyawalirccognizesthatitisdifficultto measure
the local genius any art work contains; however, it
15 easier to wentify whether it contains any local
genius or not by using particular indicators through
the following steps: a) the elements it contains are
reviewed: b) the quality it has is reviewed: and
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¢) the function it has is renewed. According to Edi
Sedyawati, while the elements, the quality and
function the art work has are reflected from the
mlues attached to it, the local genius referred 1o
us the aesthetic conception ol the creation, as what
is discussed in this study, inspires the performing
art. The aesthelic conceplion inspiring the structure
uf the Balinese performing arts is the local genius
“tri angea’, which is made up of the head (pepeson
or pengawir), the body (pengawak), and the feet
[pengece! and pekaad),

The Balinese performingarts which are performed for
economic purposes lermed as “touristic performing
arts™ are categorized as the modern Balinese cultural
product {Picard, 1990: Dibia, 1997), Such touristic
performing arts have developed since foreign
tourists came to Bali in 1930s (Pet, 1993- 76).
Although they have adopted many foreign cultural
clements as can be seen from how the costumes
worn are designed, how lightning and the stage on
which they are performed are organized. the dancing
moves by which they are performed, and so forth, il
seemns that the choreographer still refers to the local
Senius Srf anpeeda,

The development of Bali tounism which is culture-
oriented has made it termed as Cultural Tourism.
The decision made by the Bali Government to have
the tourism sector as an industry has enriched the
Balinese culture in gencral and its performing ars
in particular. Tourism has encouraged artists lo
hecome involved in and to enjoy the facilities and
contribution resulting from the development ol the
lourism industry in Bali.

FFrom various structures of the Balinese performing
arts performed for ritual purposes and economic
purposes (tourism), it is observed that the lncal
genius i angrea is still maintained. It is reflected
from  every struclure of the performing ans
performed. The chorepgrapher organizes il in three
parts similar 10 the parts of the human body: the
initial. part (pepeson) which is identical with the
liead, the main parl (pengawak) which is wenticil
with the body confaining the characters, and the finul
part (pekaad) which is identical with the feet, The
conceplireferred to by the structure of the performing
arts is already standard as the structure of the human
hody, as far as how the parts are structured and the
extent to which each is performed.
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The concept of the local genius tf angge can also
be observed from the performing works done by
the students of ISI (the Arts Institute of Indonesia)
as their final assignments. In relation 10 this. they
have adopted many external cultural elements such
as how the lighting is arranged, how the costumes
worn are designed. how the dancing moves are
performed, how the sound svsiem is organized, and
s0 forth, however, how their performing ants are
structured still maintain the traditional performing
art structure, namcly, #f angea, the Balinesc
people’s local genius, as described below.

» PERFORMING
STRUCTURE

TRIANGGA -

PEPESON

HEAD e
(Initial part)

{Main part)

FEET PENGECET,
) PEKEED
(final part)

Dingram I. The concept of Tri Angga in the Balinese
Pérforming Arts

Structure 15 one of the manifestations of the cultural
consciousness which is highly influenced by the
elementary logical principles. Such principles are
explained through the cosmos conception which
ls symbolically classified.  The macro cosmos
dimension 15 also telerred to in the Javanese
conceptionasdescribed by Parsudi{1977), Similarly,
the Balinese people also describe the universe as a
conlainer with unchangeable and clear boundarics.
As a container. the universe is conceived of hnving
sides, namely, the elements which are made up of
various visible and invisible Torms, each of which
15 mdependent and functions independently and
influences each other,

CONCLUSIONS

Tri hitag karane is 3 dimension of balance which
15 derived from the Balinesc colture, It 15 also
deemed a loeal penios repaliiimg the balanced
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relations between man and his God, between man
and his fellow-beings, and between man and his
environment. The Balinese layout and culture cannot
be separated. Each space in the environment where
the Balinese people live is regulated in such a way
that it does not deviate from the system of values the
Balinese culture has. The local genius i mandala
reflected in the temple spatial division functions
religiously and aesthetically; this can also be seen
from the performing arts performed. The concept of
i mandala, as a local genius, indirectly divides the
serforming arts created and performed into three:
the performing arts created to be performed in the
inner part ‘wtama’ (dalem); the performing arts
created to be performed in the central part *madia’
(faba tengah ‘central part’); and the ones created to
he performed as entertainments ‘balih-balihan’ in
the outer part *nista’ (faba sisi).

The performing arts in Bali refer to the concept of
iri mandala as well as the concept of fri angga.
The letter is so well organized that it will never
deviate [rom the system of values the Balinese
culture has. The performing arts and the Balinese
culture cannot be separated from one another. Every
form of the performing arts are structured with
reference to the local genius fri angga which has
been so well organized so that they always refer to
the system of values the Balinese culture has. The
concepl of tri angea referred to by the structure of
the traditional Balinese performing arts functions
aesthetically and cannot be separated from the
performing arts performed. This means that the
local genius ‘tri mandala’ indirectly divides the
performing arts created and performed mto three
parts: the performing arts created to be performed in
the inner part ‘wtama’ (dalem); the performing arts
created fo be performed in the central part *madia’
(jaba tengalt) and such performing arts are termed
as hehali‘bali, and those created to be performed
as entertainments (balifi-balihan) in the outer part
‘nista’ (faba sisi).
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manuscript written in English into Indonesian. The abstract should summarize the content including the aim of
the research, research method, and the results in no more than 250 words.

(blank, one single space of 10 pt)

Keywords: maximum of 4 words in English ( 10 pt, italics)
(blank, three single spaces of 10 pt)
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PENDAHULUAN (11 pt, bold)
(satu spasi kosong, |11 pt)

Naskah ditulis dengan Times New Romarn ukuran |1
pt, spasi tunggal, justified dan tidak ditulis bolak-balik
pada satu halaman. Naskah ditulis pada kertas
berukuran A4 (210 mm x 297 mm) dengan margin
atas 3,5 cm, bawah 2.5 cm, kiri dan kanan masing-
masing 2 cm. Panjang naskah hendaknva tidak
melebihi 20 halaman termasuk gambar dan tabel. Jika
naskah jauh melebihi jumlah tersebut dianjurkan untuk
menjadikannya dua naskah terpisah. Naskah ditulis
dalam bahasa Indonesia atau bahasa Inggris. Jika
ditulis dalam bahasa Inggris sebaiknya telah memenuhi
standar tata bahasa Inggris baku. Judul naskah
hendaknya singkat dan informatif serta tidak melebihi
20 kata. Keywords ditulis dalam bahasa Inggris
diletakkan akhir abstrak.

Penulisan heading dan subheading diawali huruf
besar dan diberi nomor dengan angka Arab.
Sistematika penulisan sekurang-kurangnya mencakup
Pendahuluan, Metode Penelitian, Analisis dan
Interpretasi Data, Simpulan , serta Daftar Rujukan.
Ucapan Terima Kasih/Penghargaan (jika ada)
diletakkan setelah Simpulan dan sebelum Daftar
Rujukan. Headines dalam bahasa Inggris disusun
sebagai berikut: Introduction, Method, Results and/
or Discussion, Conclusion. Acknowledgement (jika
ada) diletakkan setelah Conclusion dan sebelum Ref-
erence. Sebaiknya, penggunaan subsubheadings
dihindari. Jika diperlukan, gunakan numbered ouf-
line yang terdiri dari angka Arab. Jarak antara

paragraf satu spasi tunggal.

Singkatan/TIstilah/Notasi/Simbol

Penggunaan singkatan diperbolehkan, tetapi harus
dituliskan secara lengkap pada saat pertama kali
disebutkan, lalu dibubuhkan singkatannya dalam tanda
kurung. Istilah/kata asing atau daerah ditulis dengan
huruf'italic. Notasi, sebaiknya, ringkas dan jelas serta
konsisten dengan cara penulisan yang baku. Simbol/
lambang ditulis dengan jelas dan dapat dibedakan,
seperti penggunaan angka | dan huruf | (juga angka
0 dan huruf O).

MUDRA Journal of Artand Culmre

Introduction (11 pt, bold)
(blank, one single space of 11 pt)

The manuscript should be printed with Times New

Roman font, size 11 pt, single spaced, justified on each
sides and on one side ol an A4 paper (210 mm x 297
mm). The margins are 3.5cm from the top, 2.5 cm
from below and 2 cm from each side. The manu-
script must not exceed 20 pages including pictures
and tables. When the manuscript go far beyond that
limit the contributors are advised to make it mto two
separate papers. The manuscript is written in Indo-
nesian or English. When English is used strict ad-
herence to English grammatical rules must be ap-
plied. The title should be short and informative, and
does not go over 20 words. Keywords are in English
and presented at the end of the abstract.

The beginnings of headings and subheadings should
be capitalized and given Arabic numbering. The parts
of the manuscript should at least include an Intro-
duction, Method, Results and/or Discussion, Conclu-
sion and References. When there is an acknowl-
edgment, it should be put after the conclusion but
before references. Usage of sub-subheadings should
be avoided. When needed, use numbered outline
using Arabic numbers. The distance between one
paragraph to the next is one single space.

Abbreviations/Terms/Symbeaols

Abbreviations are allowed, but they should be writ-
ten in [ull when mentioned for the first time, followed
by the abbreviations inside the brackets. Foreign and
ethnic terms should be italicized. Notation must be
compact and clear, and consistently follows the ac-
cepted standard. Symbols are written clearly and
easily distinguished, such as number | and the letter
| (or number 0 and the letter Q).
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Tabel ditulis dengan Times New Roman berukuran
10 pr dan diletakkan berjarak satu spasi tunggal di
pawah judul tabel, Judul tabel ditulis dengan huruf
berukuran 9 pr (bold) dan ditempatkan di atas tabel
dengan format seperti terlihat pada contoh.
Penomoran tabel menggunakan angka Arab. Jarak
mbel dengan paragraf adalah satu spasi tunggal. Tabel
diletakkan segera setelah perujukkannya dalam leks.
K erangka tabel menggunakan garis setebal 1 pr. Jika
judul pada setiap kolom tabel cukup panjang dan rumit,
maka kolom diberi nomor dan keterangannya
diberikan di bagian bawah tabel.

(kosong satu spasi, 10 pf)

Tabel 1. Wacana Estetika
( Two single spaces of 10 pt)

MUDRA Journal of Art and Culture

Tables are written with Times New Roman size 10pt
and put one single space down below the tables’ titles.
The titles are printed bold in the size of' 9 pLas theyare
shown in the example. The tables are numbered with
Arablc numbers, The distance of a table with the
preceding paragraph is one single space. The tables
are presented after they are being referred to in the
lext. | ptthick lines should be used to outline the
tables. If'the titles for the columns are long and com-
plicated, the columns should be numbered and the
explanation of each number should be put below the
table.

(blank, one single space of 10 pt)

Wiacana Estetika Wicana Estetika Wacana Estetika
Posmodern Modern Postmodern

Idealisme Rasionalisme Poststrukturalisme
Mitologi Realisme Global-Lokal
Mimesis Humanisme Universal Intertekstual
Imitasi Simbolisme Postpositivisme
Katarsis Strukturalisme Hiperrealira
Transeden Semiotik Postkolonial
Estetika Pencerahan Fenomenologi Oposisi biner
Teologisme Ekoestetik Dekonstruksi
Relativisme Kompleksitas Pluralisme
Subjektivisme Etnosentris Lintas Budaya
Positivisme Budaya Komoditas Chaos

(sumber: Agus Sochari, 2002: 9)

(Gambar diletakkan simetris dalam kolom halaman,
berjarak satu spasi tunggal dari paragraf. Gambar
diletakkan segera setelah penunjukkannya dalam
teks. Gambar diberi nomor urut dengan angka Arab.
Keterangan gambar diletakkan di bawah gambar dan
berjarak satu spasi tunggal dari gambar.

Penulisan keterangan gambar menggunakan huruf
berukuran 9 pt, bold dan diletakkan seperti pada
contoh. Jarak keterangan gambar dengan paragraf
adalah dua spasi tunggal. Gambar vang telah
dipublikasikan oleh penulis lain harus mendapat ijin
tertulis penulis dan penerbitnya. Sertakan satu gambar
vang dicetak dengan kualitas baik berukuran satu

Pictures are put in the center of page, one single space
from the preceding paragraph. A picture is presented
after it is pointed out in the text. Pictures are num-
bered using Arabic numbers. Information on the pic-
ture is put one single space down below the picture.

The mformation should be written with the size of 9
ptand in bold according to the example. The infor-
mation is two single spaces of 10 pt above the fol-
lowing paragraph. Permissions should be obtained
from the authors and publishers for previously pub-
lished pictures. Attached a full page of the picture
with a good printing quality, or electronic file with
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halaman penuh atau hasil scan dengan resolusi baik
dalam format { nama file}.eps, {nama file} jpeg atau
(nama file}.tiff. Jika gambar dalam format foto,
sertakan satu foto asli. Gambar akan dicetak hitam-
putih, kecuali jika memang perlu ditampilkan
berwarna. Font yang digunakan dalam pembuatan
gambar atau grafik, sebaiknya, yang umum dimiliki
setiap pengolah kata dan sistem operasi seperti
Simbol, Times New Romans dan Arial dengan ukuran
tidak kurang dari 9 pt. File gambar dari aplikasi seperti
Corel Draw, Adobe 1llustrator dan Aldus Freehand
dapat memberikan hasil yang lebih baik dan dapat
diperkecil tanpa mengubah resolusinya,

Likenes

lcon Index
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either formats: {file name}.jpeg, {file name}.esp or
{ file name }.tifF. If the picture is a photograph, please
attach one print. Pictures will be printed in black and
white, unless there is a need to have them in colors.
It is advisable that the fonts used in creating pictures
or graphics are recognized by most word processors
and operation systems, such as Symbols, Times New
Romans, and Arial with minimum size of 9 pt. Pic-
ture files from applications such as Corel Draw, Adobe
[llustrator and Aldus Freehands have better quality
and can be reduced without changing the resolution.
(blank, one single space of 10 pt)

Association

— — =

Symbaol

Gambar 1. Hubungan antara leon. Index dan Symbol
{sumber: Sign, Symbal and Architeciure).

ambar 3. Karang bt tanpa doun telinga
{sumber: survey, 2009)

Cambar 4. Karang m'r‘ dengan belalai
diungkat {(sumber: survey, 2009)

Cambar 5. Berbagai contoh perempunn sehagai objek tanda dalan iklan dalam berbagal produk.
(suntber: Fenina, Edist Januun 2005-Jamuari 2006}
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%.utipan dalam naskah menggunakan sistem kutipan
=ngsung. Penggunaan catatan kaki (footnote) sedapat
=ungkin dihindari, Kutipan yang tidak lebih dari 4
‘empat) baris diintegrasikan dalam teks, diapit tanda
cutip, sedangkan kutipan yang lebih dari 4 (empat)
saris diletakkan terpisah dari teks dengan jarak [,5
spasi tunggal, berukuran 10 pt, serta diapit oleh tanda
.

Setiap kutipan harus disertai dengan nama keluarga/
=ama belakang penulis. Jika penulis lebih dari satu
crang, yang dicantumkan hanya nama keluarga pentilis
pertama ditkuti dengan dkk. Nama keluarga atau
=ama belakang penulis dapat ditulis sebelum atau
setelah kutipan. Ada beberapa cara penulisan kutipan.
sutipan langsung dari halaman tertentu ditulis sebagai
serikut (Grimes, 2001: 157). Jika yang diacu adalah
pokok pikiran dari beberapa halaman, cara
renulisannya adalah sebagai berikut (Grimes, 2001:
J8-157), atau jika yang diacu adalah pokok pikiran
fari keseluruhan naskah, cara penulisannya sebagai
serikut (Grimes, 2001),

Daftar Rujukan
‘kosong satu spasi tunggal, 11 pt)

Penulisan daftar acuan mengikuti format APA (Ameri-
can Psychological Association). Daftar acuan
narus menggunakan sumber primer (jurnal atau
buku). Sebaiknya, acuan juga menggunakan naskah
vang diterbitkan dalam jurmal MUDRA edisi
sebelumnya. Daftar acuan diurutkan secara alfabetis
berdasarkan nama keluarga/nama belakang penulis.
Secara umum, urntan penulisan acuan adalah nama
penulis, tanda titik, tahun terbit yang ditulis dalam
dalam kurung, tanda titik, judul acuan, tempat terbit,
tanda titik dua, nama penerbit. Nama penulis yang
dicantumkan paling banyak tiga orang. Jika lebih dari
empat orang, tuliskan nama penulis utama dilanjutkan
dengan dkk. Nama keluarga Tionghoa dan Korea
tidak perlu dibalik karena nama keluarga telah terletak
diawal. Tahun terbit langsung diterakan setelah nama
penulis agar memudahkan penelusuran kemutakhiran
bahan acuan. Judul buku ditulis dengan huruf italic.
Judul naskah jumal atau majalah ditulis dengan huruf
regular, diikuti dengan nama jurnal atau majalah
dengan huruf italic. Jika penulis yang diacu menulis
dua atau lebih karya dalam setahun, penulisan tahun

MUDRA Journal of Art and Culture

The journal prefers direct quotation. The usages of
footnotes should be avoided wherever possible.
Quotations of no more than 4 lines should be inte-
grated in the text and in between guotation marks.
When the citation exceeds 4 lines, it should be put
separately 1.5 single spaces away of 10 pt from the
main text and put between quotation marks.

Everv quotation must be followed by the family name
of its author. When there is more than one author,
only the first author’s family name is printed followed
by ¢f alia. The name or family name of the author
can be mentioned before or after the quotation. There
are some ways ol writing quotations, Direct citation
from a specific page is written as follows: (Grimes,
2001:15). When a reference is made to the main
idea of'a couple of pages, the following should be
used: (Grimes, 2001: 98-157). When a reference is
made to a text in general, the following should be
used {Grimes, 2001).

List of References
(Blank, one single space of 11 pt)

The journal adheres to the APA format when
it comes 10 list of references. Primary sources should
be used (journals and books). It is wise to include
previous works published in MUDRA, The refer-
ences are listed alphabetically according to the au-
thors® family names. In general, the order of writing
is the following: author’s name, period, title, place of
publication, colon, publisher. The maximum number
of authors mentioned for each reference is 3. When
there are 4 authors, mention the main author followed
by et.al. Chinese and Korean names do not need to
be reversed because the family names are at the
beginning. Yearof publication should be printed right
after the author to make it easicr to note how up-to-
date the sources are. Titles are written in italics.
lournal and magazine articles” titles are written in .
regular letters, followed by the names of the journal
or magazine in italics. [Ftwo or more cited works of
the same author were published in the same vear,
the publishing years are followed by the letters a, b
etc. For example: Miner, JB. (2004a), Miner, 1.B.
(2004b),
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terbit dibubuhi huruf a, b, dan seterusnya agar tidak
membingungkan pembaca tentang karya yang diacu,
misalnya: Miner, J.B. (2004a), Miner, J.B. (2004b),

Contoh penulisan daftar acuan adalah sebagai berikut:

Acuan dari buku dengan satu satu, dua, dan tiga
pengarang

Reference from books with one, two and

three authors

Anderson, Beneditct R.O.G (1965), Mythology and
the Tolerance of the Javanese, Southeast Asia Pro-
gram, Departement of Studies, Cornell University,
Ithaca, New York.

Bandem, | Made & Frederik Eugene DeBoer. (1995),
Balinese Dance in Transition, Kaja and Kelod,
Oxford University Press, Kuala Lumpur,

Kaftodirjo, Sartono, Mawarti Djoened Poesponegoro
& Nugroho Notosusanto. (1997), Sejarah Nasional
Indonesia, Jilid I, Balai Pustaka, Jakarta.

Acuan bab dalam buku

Reference from a book chapter

Markus, H.R., Kitayama, S., & Heiman, R.J. (1996).
Culture and basic psychological principles. Dalam
E.T. Higgins & A.W. Kruglanski (Eds.); Social psy-
chology: Handbook of basic principles. The
Guilford Press, New York.

Buku Terjemahan

Translated Books

Holt, Claire. (1967), Art in Indonesia: Conlinuities
and Change atau Melacak Jejak Perkembangan
Seni di Indonesia, terjemahan R.M. Soedarsono,
(2000), MSPL, Bandung.

Read, Herber. (1959), The Meaning of Art atau
Seni Rupa Arti dan Problematikanya, terjemahan
Soedarso Sp. (2000), Duta Wacana Press,
Yogyakarta.

Beberapa buku dengan pengarang sama dalam
tahun yang sama.

A couple of books with similar authors in the
same year

Dalam hal ini nama pengarang untuk sumber kedua
cukup diganti dengan garis bawah sepanjang

MUDRA Journal of Art and Culture

namanya, dan pada tahun penerbitan ditambah huruf
latin kecil sebagai penanda urutan penerbitan,
Greenberg, Josepth H. (1957), Essays in Linguis-
tics, University of Chicago Press, Chicago

. (1966a), Language of Af-
rica, Indiana University Press, Bloomington.

. (1966b), “Language Univer-

sals”, Current Trends in Linguistics (Thomas A.
Sebeok, ed.), Mounton, The Hangue,

Artikel dalam Ensiklopedi dan Kamus
Articles from Encyclopedia and Dictonary
Milton, RugofT. (tt), “Pop Art”, The Britannica
Encylopedia of American Art, Encylopedia
Britannica Educational Corporation, Chicago.

Hamer, Frank & Janet Hamer. (1991), “Terracotta”,
The potter’s Dictionary of Material and Tech-
nique, 3 Edition, A & B Black, London.

Acuan naskah dalam jurnal, koran, dan naskah
seminar

Reference on a text in a journal, newspaper,
and conference paper

Hotomo, Suripan Sandi. (April 1994), “Transformasi
Seni Kendrung ke Wayang Krucil”, dalam SENT,
Jurnal Pengetahuan dan Penciplaan Seni, IV/02,
BP 1S1 Yogyakarta, Yogyakarta.

Kwi Kian Gie. (4 Agustus 2004), “KKN Akar Semua
Permasalahan Bangsa™ Kompas.

Buchari Z., Imam. (2-3 Mei 1990), “Aspek Desain
dalam Produk Kriya", dalam Seminar Kriya 1990
IST Yogyakarta, di Hotel Ambarukmo Yogyakarta.

Acuan dari dokumen online (website/internet)
Reference rom online document

Goltz, Pat. (1 Mei 2004), Sinichi Suzuki had a Good

Idea, But... hitp/www. Seghea com/homescool/
Suzukihtim

Wood, Enid. (1 Mei 2004), Sinichi Suzuki 1889-1998:
Violinist, Educator, Philosoper and Humanitar-
ian, Founder of the Suzuki Method, Sinichi Suzuki
Association. http/www. [nternationalsuzuki.htlm
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Acuan dari jurnal online

Reference from online journal

Jenet, B.L. (2006). A meta-analysis on Online Social
Behavior. Journal of Internet Psychology, 4.
Diunduh 16 November 2006 dari hitp://www.

Joumnalofinternet psychology. om/archives/volume4/
3924 htm1

Naskah dari Database

Text from database

Henriques, ].B., & Davidson, R.J. (1991) Left fron-
tal Hypoactivation in Depression, Journal of Abnor-
mal Psychology, 100, 535-545. Diunduh 16 Novem-
ber 2006 dari PsychINFOQ database

Acuan dari tugas akhir, skripsi, tesis dan
disertasi

Reference from final projects, undergraduate
final essay, thesis and dissertation

Santoso, G.A. (1993). Faktor-faktor Sosial
Psikologis yang Berpengaruh Terhadap
Tindakan Orang Tua untuk Melanjutkan
Pendidikan Anak ke Sekolah Lanjutan Tingkat
Pertama (Studi Lapangan di Pedesaan Jawa
Barat dengan Analisis Model Persamaan
Struktural). Disertasi Doktor Program Pascasarjana
Universitas Indonesia, Jakarta.

Acuan dari laporan penelitian

Reference from research report

Villegas, M., & Tinsley, J. (2003). Does Education
Play a Role in Body Image Dissatisfaction?,
(Laporan Penelitian), Buena Vista University.

Pusat Penelitian Kesehatan Universitas Indonesia.
(2006). Survei Nasional Penyalahgunaan dan
Peredaran Gelap Narkoba pada Kelompok
Rumah Tangga di Indonesia, Pusat Penelitian Ul
dan Badan Narkotika Nasional, Depok.

Daftar Nara Sumber/Informan

Dalam hal ini-yang harus disajikan adalah nama dan
tahun Kelahiran/usia, profesi, tempat dan tanggal
diadakan wawancaara. Susunan data narasumber
diurutkan secara alfabetik menurut nama tokoh yang
diwawancarai.

MUDRA Journal of Art and Culture

Erawan, | Nyoman (56th.), Pelukis, wawancara
tanggal 21 Juni 2008 di rumahnya, Banjar Babakan,
Sukawati, Gianyar, Bali.

Rudana, I Nyoman (60 th.), pemilik Museumn Rudana,
wawancara tanggal 30 Juni 2008 di Museum Rudana,
Libud, Bali.
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(kosong satu spasi tunggal, 11 pt)

Lampiran hanya digunakan jika benar-benar sangat
Sperinkan untuk mendukung naskah, misalnya
warsener, kotipen undang-undang, transliterasi
mekes. Temskripsi rekaman yang dianalisis, peta,
st S=hed Seotan hasil perhitungan analisis, atau
r==us-rumus perhitungan. Lampiran diletakkan
sctelah Daftar Adcuan/Reference. Apabila
memerlukan lebih dari satu lampiran, hendaknya diberi
nomor urut dengan angka Arab.

2. Naskah Hasil Penciptaan

Judul Naskah
(all caps, 16 pt, bold, centered)
(kosong satu spasi tunggal, 16 pt)

Penulis Pertama’, Penulis Kedua?, dan Penulis
Ketiga’ (10 pt)
(kosong satu spasi tunggal, 10 pt)

|. Nama Jurusan, Nama Fakultas, Nama Universi-
tas, Alamat, Kota,
Kode Pos, Negara (10 pt)
2. Kelompok Pencipta, Nama Lembaga, Alamat,
Kota, Kode Pos,
Negara (10 pt)
(kosong satu spasi tunggal, 10 pt)

E-mail: penulis@ address. com (10 pt)
(kosong dua spasi tunggal, 10 pt)

Abstrak (10 pt)
(kosong satu spasi tunggal, 10 pt)

Abstrak harus dibuat dalam bahasa Indonesia dan
dalam bahasa Inggris. Abstrak bahasa Indonesia
dirulis terlebih dahulu lalu diikuti abstrak dalam bahasa
Inggris. Jenis huruf yang digunakan Times New Ro-
man, ukuran 10 p, spasi tunggal. Abstrak sebaiknya
meringkas isi yang mencakup tujuan penciptaan,
metode penciptaan, serta wujud karya. Panjang
abstrak tidak lebih dari 250 kata.
(kosong dua spasi tunggal, 10 pt)

MUDRA Journal of Art and Culture

Appendices
(blank, one single space of 11 pt)

Appendices are used when they are really needed to
support the text, for example questionnaires, legal
citations, manuscript transliterations, analyzed inter-
view transcription, maps, pictures, tables containing
results of calculations, or formulas. Appendices are
put after the references and numbered using Arabic
numbers.

2. Result of Creative Work

Title
(all caps. 16 pt, bold. centered)
(blank, one single space of 16 pt)

First author!, Second authorZ, and Third author3 (10 pt)
(blank, one single space of 10 pt)

|. Department’s name, Faculty’s name,
University's name, Address, City, Postal Code,
Country (10 pt)
2. Group of creator, Institution’s name, Address,
City, Postal code,
Country (10 pt)
(blank, one single space of 10 pt)

E-mail: author@ address. com (10 pt, italic)
(blank, two single spaces of 10 pt)

Abstrak (10 pt, bold)
(blank, one single space of 10 pt)

Abstract should be written in Indonesian and English.
An English abstract comes after an Indonesian ab-
stract. The abstract is written in Times New Roman
font, size 10 pt, single spacing. Please translate the
abstract of manuscript written in English into Indo-
nesian. The abstract should summarize the content
including the aim of the research, research method,
and the results in no more than 250 words.

(blank, one single space of 10 pt)
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Kevwords: maksimum 4 kata kunci ditulis dalam
bahasa Inggris (10 pt, italic)
(kosong tiga spasi tunggal, 10 pt)

PENDAHULUAN (11 pt, bold)
(satu spasi kosong, 11 pt)

Naskah ditulis dengan Times New Roman ukuran 1|
i, spasi tunggal, fustified dan tidak ditulis bolak-balik
pada satu halaman. Naskah ditulis pada kertas
berukuran A4 (210 mm x 297 mm) dengan margin
atas 3.5 cm, bawah 2.5 cm, kiri dan kanan masing-
masing 2 cm. Panjang naskah hendaknya tidak
melebihi 20 halaman termasuk gambar dan tabel.

Penulisan heading dan subheading diawali huruf
besar dan diberi nomor dengan angka Arab.
Sisternatika penulisan sekurang-kurangnya mencakup
pendahuluan, metode penciptaan, proses perujudan,
wujud karya, Kesimpulan, serta Daftar Rujukan.
Ucapan Terima Kasih/Penghargaan (jika ada)
diletakkan setelah Kesimpulan dan sebelum Daftar
Acuan,

Lebih lanjut mengenai singkatan/istilah/notasi/simbol
dan daftar rujukan sama dengan naskah dari hasil
Penelitian,

MUDRA Journal of Art and Culture

Keywords: maximum of 4 words in English (10 pt,
italics)
(blank. three single spaces of 10 pt)

INTRODUCTION (11 pt, bold)
(blank, one single space of 11 pt)

The manuscript should be printed with Times New
Roman font, size | | pt, single spaced, justified on each
sides and on one side of an A4 paper (210 mm x 297
mm). Themarginsare 3.5¢m from the top, 2.5 cm
from below and 2 cm from each side. The manu-
script must not exceed 20 pages including pictures
and tables,

The beginnings of headings and subheadings should
be capitalized and given Arabic numbering. The parts
of the manuscript should at least include an Intro-
duction, Creative Method, Conclusion and Refer-
ences. When there is an acknowledgment, it should
be put after the conclusion but before references.
Lisage of sub-subheadings should be avoided. When
needed, use numbered outline using Arabic numbers.
The distance between paragraphs is one single space.

Thedirections on abbreviations/terms/notations/sym-
bols and references follow the directions for the re-
search manuscript,
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