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ABSTRACT

Royal palace Puri Agung Karangasem Bali consists of several buildings that have a very unique
ornaments, its existence is currently used as the city's tourist attraction. Thepurpose of this study is to
describe the ancient ornaments that exist in buildings in Puri Agung Karangasem which is divided into
three areas namely bencingah, jaba tengah, and maskerdam. Data collecting technique is done by
observation, interview and documentation. The results showed the types of ornaments found in Puri
Agung Karangasem consists of ornaments with Chinese style and ornaments with Balinese style. The
ornaments there are made with printing techniques and also with carving technique. This orament as a
sign that the kingdom in Karangasem in the past has been in contact with the outside world and
ornament printing techniques manufacture has been well developed in that era. The current physical
condition of some ornaments has begun to deteriorate, requiring the attention of various parties to
make repairs so that constant damage can be avoided.
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INTRODUCTION

Development in Bali continues to grow in accordance with its times, but on the other hand there is a
shift in various cultural fields, one of which can be seen replacing old model buildings that have
historical value with new model buildings. New models in question, for example in style, materials and
included in the use of ornament motives. Such development periods are often called post-structural
development models, a time that has shifted to a new thing that still reveals the previous character or
not. According to Putu Rumawan Salain (in Ajeg Bali, 2004: 117), the architectural space in Bali is
recognized to have shifted in shapes and functions, but not on meaning. If the shifts continue, it is
believed the old/ancient civilizations will gradually disappear. In the current global era the phenomenon
can't be obstructed. Associated with this paper, the author worries about ancient ornaments on the
buildings such as those found in Puri Agung Karangasem in Bali, Karangasem Regency will be lost.

RESEARCH METHODS

Sampling theory is done by porposive sampling. Data retrieval technique is done by observation,
interview and documentation. Sources of data set in this study are the ornaments in Puri Agung
Karangasem. Sources of informant data are the elders/pelingsir purifking's descendants.

RESULTS AND DISCUSSION

Overall Puri Agung Karangsem still apply ancient ornaments, the ornaments that exist today is an
ornament that has existed during the time of the kingdom. The ancient ornaments can still be found in
candi kurung, Bale Kambang, Maskerdam buildings, Bale Pawedan and Bale Pemandesan.

Ornaments in Bencingah Area

Bencingah is the name for the region in front of the division of an empire. To enter the area of
Bencingah Puri Agung Karangasem, visitors will be faced with a temple as a towering entrance made of
red brick. This temple is decorated with patra punggel on each corner of the roof. Ornaments made by
printing techniques using sand material, cement and wire nets installed with pasting technigues.
Objects ornaments displayed on the body of the temple Mahabrata and Ramayana. Because it is old,
some of these ornaments’ mold have been damaged in specific parts, and seen less maintenance.




Similarly, on the wall of candi kurung made of red brick, some parts have been seen porous, some
parts of the horders are detached that it bring cavities on the walls of the temple. On one side, this
condition is possible for some visitors to be seen to cause concern, but on the other hand it may create
a sense of awe as well, since the temple shows its original ancient condition. In Monarchy’s era was
already known by the king of print techniques because it deals with various outsiders who first advance
in technology. One of pelingsir puri A.A. Jelantik said the printing technique applied to the ornament
was firstly known from the printing technigues used in the manufacture of sanggah in Kapal Mengwi
Badung Village (interview May 2014). Visualization of oraments on this temple, displaying figures of
wayang shapes and other forms with Balinese local identity. Elements of influence from the outside are
seen from the technical and form can't be seen clearly. The Balinese wayang characters displayed are
still visible even though they are made with the printing technique.

Ornaments on Buildings in Jabe Tengah Area

The following ornaments that can be observed are ornaments in buildings in the area of jabe tengah. In
the region of jaba tengah, the main identity is marked by the presence of a pool in the south of the main
area of Maskerdam. In the center of the pond stands a building called Bale Kambang or Gili. Bale
kambang functioned as a place of kings to meet, meetings with important guests and including
entertainment activities. This square building is open, the material still shows its authenticity and has a
pole of 18 pieces. In the northwest corner of the bale kambang building there is a small building, a
rectangle whose position is located on the edge of the pool. The possibility of such buildings related to
activity in the pool or other activities in the past. On the inside of the building is the comner of the wall is
a Chinese-style ceramic painting. The source from the royal family mentioned that the ornament is a
ceramic object made by the Chinese. When this research is done the condition of this building is less
groomed, dirty and dull. Ceramic ornaments are in the form of flower's vase combined with Chinese
typical ornaments foliage made with painting techniques. The building looks like a waiting room
adjacent to a building in the western corner of the west which is thought to be a palace kitchen that

is also poorly maintained and impressed that it is neglected.

Ornaments in Main Building Area

In the area of this main building is the third area after entering the area of bencingah and jaba tengah.
To enter this main area, people must pass through the entrance called candi kurung facing to the west.
In the main area of Puri Agung Kerangasem there are three buildings, namely Maskerdam building
(main building), Bale Pemandesan, and Bale Pawedan. Naming of Maskerdam building is an adoption
of the name of Duich city that is Amsterdam. The building has banjah (wide front porch) such as bale
daje building on housing in ancient Bali that has wide terrace. The building consists of three main
doors, on the westernmost entrance at this time as a place of entry which has a king seat display. The
eastern door of today as the entrance to the king's retreat is marked with a bed fitted with a mosquito
net. While the middle door as a place to enter the middle room that connects the rooms behind the
other including to go to the king's kitchen space located at the back of Maskerdam building. This
Maskerdam huilding is the place to receive important king guests in the Dutch era (figure 2).

Figure 1. Bale Kambang seen from Figure 2. Maskerdam Figure 3. Detail of ornaments
the west building from the south on door in Maskerdam
building




In this main building found ornaments that display Chinese style as found in the ornaments of doors
and windows. The motives that are displayed as well as the style of carving on the door leaves tells the
style of China, so it looks to be different compared to the ornament of door leaves in general in Bali. If
observed at a glance there will be no difference, because the appearance has a resemblance to the
Bali style door leaf. Conversely, if observed in detail the difference will be apparent. The carving tells
the stories from China with a distinctive Chinese style identity with very good quality, neat and very high
complexity. So overall the ornament was able to display a unique impression, because it displays the
difference with the style of door ornaments in general in Bali. On the walls of buildings Maskerdam
displayed pictures of descendants of the king who once ruled in Puri Agung Kerangasem.

Other decorative elements found in Maskerdam buildings are two statues mounted on the front porch of
the building, as shown in Figure 2 above. But it can't be ascertained whether the statue is an
old/ancient statue that is the same age as the building or vice versa. From the key informants and other
sources, researchers have not found data that can explain it. Researchers estimate the statue is the
same age with ornaments mounted on some other buildings that characterize Puri Agung Karangasem
and made by using printing techniques as well. It can be identified from the symmetry of the statue and
has the similarity between the first statue and the second statue. This statue seems to depict a priest
standing upright, on his right hand carrying a symbol of a winged jug. The same statue is also seen
mounted in front of the first temple/gate. According to some sources from the descendants of the king,
estimates print ornaments exist in this building created after the Dutch era, but still in the form of a
kingdom. The statue is wrapped with red cloth and pole monument like the statues that exist in front of
the candi bentar earlier. This statue can be interpreted variously, for example as a symbol of the king's
guard, the symbol of prosperity, and others. This sculpture ornament can be seen from the visualization
of the gelung and body decoration, showing the character of Bali. Other ornaments that can be seen on
the terrace of this building is the ornament on the building pole that shows the influence of the
Netherlands. This is indicated by leaf motifs and flowers, composed symmetrically. Other ornaments
that show Dutch influence are ornaments under the roof (ringring), ornaments under the roof on iron
poles, ornaments on the fence on the left and right side of this Maskerdam terrace, ornaments on the
table, rnaments on the king's photo frame and others.

Visualization of the above ornament motifs prioritize curved lines, leaf motifs and flowers with soft
colors. Motif model like this, in Bali is now known by the name of patra campuran. The paint is a
combination of patra ulanda and patra sari. These foliage and flower motifs are then varied and
developed according to the creator's imagination. The most dominant foreign influence is seen in the
ornaments of the third carved door of the Maskerdam building, as shown in Figure 3 above. China's
influence is very visible from the style and motif displayed. Information obtained from the king's
descendants that in the government of King Karangasem, Chinese people are invited to come to Bali to
make the carvings. Ornaments on the door leaves in Maskerdam buildings, generally ranging from top
to bottom showing the life of animals with plants such as pets with trees, under it visible motif flowers
symbol of the sun. Ornament motifs that depict abjects in nature and can be recognised form the
original object is called the organic motif (Sunaryo, 2007). On the door ornament also revealed the bird
life with its nature. The bamhoo tree became the motif on this door combined with the crane motif,
becoming a harmony as shown in Chinese paintings. Chinese style ornaments are characterized by
vertical patterns such as bamboo trees and other trees. The door's ornament is made symmetrical,
which the right side similar to the left, either the top or the bottom. This ornament shows very high skill
of the manufacturer, the carving is sharp, neat and good composition. Balinese style of this door
ornament can be seen from the pattern of the ornament motif embodiment of plants on the edge of the
door that shows the pattern of repetition regularly and symmetrically. Although omamental motifs
commonly used in Bali such as patra sari or patra punggel do not appear on door ornaments. The door
is finished with prada and the background is blue, seems antique because some prada looks detached




and dull. On the door frame displayed the ornament of a vine motif complete with fruit, composed like
patra ulanda. Omaments on the doorposts show a combination of motifs from China and Egyptian
patra. Egypt patra shows the character of a combination of several straight lines comhined with plant
motifs. If seen straight from the front of this ornament is not visible, because of its position on the side
of the door. Ornaments on the top as door closers can be seen the theme revealed is a Chinese-style
snake/snake equipped with fish motifs. According to Chendra Ling Ling at enigma.blogspot.com, 2014,
the Chinese dragon is a figure of kindness that symbolizes masculinity & fertility. Dragon or Long (Liong
in Hokkien dialect), is one of the most preferred decoration objects. This mythological animal is actually
a symbol of diversity that gives birth to a harmony. From the description above can be explained that
the use of dragon motif on door ornaments is closely related to the kingdom and his welfare. With these
ornaments it is expected that the kingdom is always endowed with fertility, kindness, serenity and can
live in peace. This is the main thing because the ormament is placed at the top of the middle door.
Finishing objects with blue base color prada, making the engraving object stand out. From pole to door
leaf can be seen in 4 parts, starting from door pole/frame with ornament which have heen explained
before. The second part includes a second door frame that fitted jutted into about 5cm from the
doorpost. While that includes a third frame door frame that comes in contact with the door with the
ormnaments of plants and animals. The top ornament composition of the middle door leaves is denser,
denser than the previous door ornaments. In ornaments still show the motifs of animals and plants such
as deftail figure 3. In this ornament seen the makers want to tell human life in this nature. Motives used
include human beings in the form of a caesarean, a merchant and a people.

While the animal motifs expressed to support a life story are goats, lions, horses and other animals.
The above ornaments are not symmetrical between the ornaments of the leaves of the right and left
doors. But both show a unity of story. Finishing used is prada with blue base color. While the ornament
of the edge of the door is an Egyptian patra coupled with a piece of leaves. In the ornament of the lower
door leaves are made symmetrical between the left and right door leaves. In this ornament depicted the
life of stork and geese, with various motions on the plant. Some bird objects are depicted fishing. The
discovery of hirds by realist techniques, but with the depiction of aquatic plants and trees that are
described by changing their original shape into a new form. The conversion was certainly adapted to
Chinese style ornaments. The tiles used in Maskerdam buildings are made of cement and black
pebbles with smooth surfaces. The tile is also used on the wall of the lower terrace wall. The technique
of making such tiles is now known as batusikat installation technique. Floor tiles are also used in
building Balai Kambang. While the tiles used in the central hall of space in Maskerdam has a floral motif
on the middle. Various connotative meanings can he adapted from the appearance of ornaments in Puri
Agung Karangasem, but this meaning is plural (Thwaites, et al, 2002: 90). According to Ferdinand De
Saussure the second meaning of a sign can't be fully caught (Budiman, 2002: 30). Royal relations with
European and Chinese countries can be seen from visual ornaments influenced by both countries. This
foreign influence was very strong at that time, for they had more power-strength than the power of the
kingdom, not only in the strength of military but also in economic power. So it is natural that foreign
influences can enter the king's power. Foreign powers can hegemonize the kings at the past (borrowing
the term of Gramsci), because they have better economic and security capital, so the process of
mastery can be done easily. Another meaning that can be read from the existence of ornaments in Puri
Agung Karangasem is in the era of artistic kingdom, especially fine art including the art of craft and
accompanying technology has developed very well. This is shown by the existence of good quality
carvings, sharp, complicated and displays very high detail. The quality is not inferior to the types of
good quality carving currently available in Bali. Related to the accompanying technology at that time
has been known printing techniques that may also be obtained from the relationship with foreign
countries both the Netherlands and China. Printing techniques in the manufacture of these oraments
can be found in the manufacture of craft objects and other art objects today. Anak Agung Putra Jelantik
(75 years old), one of the king's descendants (Interview June 2014) explains | Gusti Bagus Djelantik




who also has the name Ida Anak Agung Anglurah Ketut Karangasem. During his reign he beautify the
castle, one of them by creating kori agung or palace gate. Until now the relics are still awake other than
that two parks namely Sukasada Park was established in 1919 and Tirta Gangga Park in 1948. | Gusti
Bagus Dijelantik is a creative architect, a key player in the colonial politics of Bali and defenders of
Balinese culture (Anak Agung Ayu Dewi Girindrawardani in Http:/purikarangasem.com, accessed June
28, 2017).

CONCLUSION

The types of ornaments found in Puri Agung Karangasem can be divided into two types: Chinese style
ornaments and Balinese styles such as ornament prints that show the motifs of kerarangan and
pewayangan. The technique of making ornament is done by carving technique and printing technique.
The influence of European style (Dutch) and Chinese style is very visible on the ornament in Puri
Agung Karangasem. Visualization of the ornament of this castle as a sign of the relationship that has
occurred in the time of the kingdom with the outside world. The physical condition of the puri ornaments
at this time some have been damaged, therefore it is necessary restoration to restore the state as
before. So that the preservation of the castie can be maintained and informed to the next generation as
a historical and cultural fact that is priceless.
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