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GLOBAL-BALL ARTS AND CREATIVIY CENTRE HUR (G-BACCH)

ARGHA-TIRTHA-SIDHI
Water Energy and Creative Prospect

Qur purpose 13 to spur creativity around the world, both on the global world in
itz vanous compangnts, and on Indon asia, with partcy wr attention CiuEr 1o Bali,
‘We sxpect to receive submissions from artists, students, acedemics end other
sakshoiders regarding the way nature, health, scomnomy end culture are sl
impacted by the pandermic

With the abowe in mund, end considering that the notion of cosmalagecal
dymamigm, called "Padma Bhuwana®, symbolized by a by a whirling lotug, is pant
of Balinase cultural hartage, the Indonssian Insttute of the Ars, Denpasar, is
argenizing an inpernational event celled "Eali Padma Bhuwana,

The avent aems ot angaging Indonagia and Ball i the global debate asbout the
Cowid 'I'?F_:-qﬂ demacs and its conzequ ances, More cuncrnl‘nlj.',itlm:rnﬂ;b-llshing
and resnforcing networks between stiidents, academics and other stakeholders
in the field of the ans az well promoting multideciplinary creativity with the
broadest posable cultural scope; and finally at documenting masstras’ artwcrks
and technigues.
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Preface of Rector 151 Denpasar
Prof. Dr. | Wayan Adnyana, 5.5n., MSn

(e Fu'-'r:-ly,'-'rt:m

Piuja pangastutl angsru baga |3 worshped to
H,.':ng Widhi WWasa, thanks o His grace, we - can
particgate together iva series of Linder gradeatie;
Applied, Masters, and Doctoral XY Graduation,
1X Anniwersary of the Indonasian nstiute of
the Arts (151 of Denpasar i 2022, a5 well as the
Cpeening of Ball Padma Bhuwsans 1] Intarnstional
Festival “esntiled “Argha-Tetha-S5dhi”  {Water
Energy and Crestwe Prospectsy directly  and
through online live broadcasting meda

gty || G.ra-:lun',in:'.e;-l'.'-:ﬂzfi‘..1:l|.1rr.1.|'{|frr{-::gnirn;|n
for thee succetn of the students of the Indoresian
Art Insttide of Denpasar baih at '-_|r'.-:|=1'gra-|.1|...|.l.|-.
Aopled Undergrachiste, Masters or Doecoral
Lewels All praduat=g have undergones a period
of practice and espenence m the World of
Business-Indusiey a5 well as saperisnce rr.h'ring
o real art and design acosyatem Wik in oolliege,
vou, alang with mentors and superyisors from
the lecturers, collabovated to buikd & commoan
vigrar and actualae a progresve, effictant. and
contextual spint of Innowvatior

The Indonestan &t Institute of Denpasan since

the odd semester of 202 72092, has consistently
implerented the Indepandent Study. 0

4

rdepradent Campias (FMBEM) Corriculim of the
indanesian Art Instituie of Clenpazar to enswre
thatl stidenis get actual experence; netwackng
opportunities, snd accelerated access to trusted
tlissarm nation Spaceas Tha  Independant Stiady
in Indeg=ndent Campuos (MBEEM] curnculum-
based learning Tor undergraduate and spplied
underpraduate programe e fully carred out by
cffering B {eahl) programs: thar oughly followed
by all students from zemestery {0 eemester VI,
condenuantly the shudsants obfan a full 20 eraditg

in =ach semesis

All the leaming innovations have been camried
ol supported by strategs afforts o system
improvement, insti tuticnal development,
strangthening af scontifs nerenchture of art
and design, improving the guality of repoierces,
drowing the scosyitem of caoperation and
partrership, poneenng strategic actuahzation
patterys, ad wall 22 planning policy strateges
with the orentaticn towards the advancement of
laberatary facilities, studio and digital technology
ouipment both harcheare as well a5 software

The realiation aof 4 sehicle for strategc
actualization of the Three Pillars of Hygher



Education remely by holkding Bl Pedma Bhuwans
Festival in whach this pear |s the sscond eyt
The Intermational Festival s entirely dedicated
at @ vatwe (o the disssminiton of deersity of
ereation practicss, awards, 23 well a5 artistic and
cultural acadernie  fordms nvalving  raaesiaog
artisty, desipners: academician, creatros workers,
snad  talented  students  aoross  mesrsbesd
institutes im the warld The 15 the commitment
of the Indonssmn At Instiae of Denpasar o
the vanguard 0 thie advancemant of Indonacian
culture in the world cultural Howesr garden, as
conveyed by the Sth President of the Bepublic of
Inckonesia, Mrs: Megawall Soekarnoputrr

Al imnovatiaons and reforms camied out are solety
to encwre the schievermant ol graduate’s prodile
ol the Indonesian Ari lesbtobe of Denpoasar that
are tough, haye the spirit of Pandasila, dynamic,
eritcal, erantive snd infovates noThe feldy of
Creation, study, educalion, presentabion and art-
cul ture-desipn  =ntrepren=urship. In sddtion,
13-alee the implamantation of mattor Glabal-Bad
Arts and Crestity Centes Hub  (G-BATCH):
Global Arts and Creatiity Center Hisb,

I line weith the mnovation asd renewsl wioek
variown  achisvements have besn achieved by
The Indonesan Act [nstitute of Denpasar in the
parsomal syrerpy of the academic cammunity and
institutiong in the last two years, Sama of them
hawe achieved  =xcellent in Main Pedormance
Indicatars (KLY in the Feld of Cooperatsan with
Repoiabl= Partners of 2021 in the leiye| of State
Liniveramy Working Linds throughout Indonesia
the highest achi=vement in Man Perdormance
Imdatars (1KLY of 202| in Art Woarking Linit
Lniversifies throughout Indoresia, Best Taxpayers
af Gonsrnireant Agency frorm Pratams Tax Servige
Iffice of East Denpasar the winner of Matching
Fund Caoampetition  sofitled the Creation of
Calossnl Pesone Mandaliba Performance. in the
frammespcork of Mational Super Friority Touriem

Deselopment with Basearch Chairman Die |
Gede Tedarta i 2023, oblained an A point for
SAKIP of JOJZ, and st at Sdth Dest university
put of 1545 Unneersies in Indonesia according
ta Webometrics Fanking in July 2023,
Iy aebeddion te those schipvamanty, the Indonediah
At Institution of Denpasar has alsa collaborated
in  wvarious  reovtable art et In:ludinE:
preteriabet at the Opening of the 4th Balinate
Lanpuage Morth, 4th Bung Karno Fonth, and the
ddth Bali Aoty Festival in 2002 in colishoration
with, the Prowincial Government. of Ball, Muwur
Kukuwiang-Ranu perfgrmance in oollaboration
with Pun Eauhan Libud Foundation, Svarma Bhumi
prrferrmange with Kemipingkl Hotels and Resarts,
Adi Manungie eventin collaboration with Designer
Era Scekamto The Indonesian Art Instdute of
Denpasar has also estabinhed & Mew Barunpan
gnd  Garmelan Composition  named  Gambyah
g which was paraded at the 44th Bali Arts
Festrval Parede processsn in 2002, In the Tald
of communiy seriices, we  specifically formed
Matg Citta Self-Culteral Villages wdhich wers
carried out simulianecusly in 4 [our) Villages!
Tradibonal Villages, narmely: Nagasepahe Bulsleng
Penglpuran, Bangl; Tengaran Fegnngsingan,
Karangasern: and Gadungan Tabaran The Mata
Citta serwices will alen be held in Batwan Village,
Cuaryar

Distingiashed Guedts, Ladies snd Gentlemen, st
this important moment, the 2033 Bal-Bhuwana
Mehattama Mugraba Award will bé avwarded 1o
Prof. Or | HC } Megrwati Soskarnoputr. In addition
to the Bah-Bhuwana Mahottama Mugraha award,
the 2022 Bal-Bhwsana Mata Kerthi Mugrahi
pavard s gl précented to & (4ie) masstrod,
artists, acaderdcans, and also reputable art
cellectors namely Tiokords Gede Putrs Sukawat
(Art Mational Maestra), Angk Apung Gede Ral
(colector and museurmn fgwe), Rhoda Grauer
[artist and academician from the United: States
of America), Towin Himawan {art collector from



Jakarta), Pucing Ballinger {Artist e Art Activist),
and Myorman'Windba (reputed compoier], Far the
carmmplement of these two awards the certificate
of the highest GPA for Bachelor, Measters and
Dactoral graduates was also presented, o Arva
Phrarrathite, Intesior Doegign Study Proagram, GPS
LER Winnetoy |oanes Immaculsttamars Silap,
Art Study Program of Master Pregran, GPA 4
Myoman Gors Calyadi, Desgn Stody Pregram ot
Master Program, GPA 4 and | Gusti Made Darma
Putra Dootor of Arts Study. Program. GPA 395,
O behalfl of al the Indonesian At Insttuts of
Denpasar-academic cemmunity, we would like to
cangralulate the bensfinanes of the sward, and
thark you for gll pdr dadigation, achieements
and regutation for the courtry and people of
Irnideresia.

At this gracation moment, allow me to
cangratulals 2l undergraduate, appied
wndergraduste, masters, arnd doctoral gradudtes,
including  al  parenis'puardians  of gracustes
four the paccess of their dapphters’sons in
carmpleting ‘ther studies at the lndonessn Art
Institule of Denpasar We are prodd 1o releass
the Indonesian Brnfiant Gensrgtion, to drve the
weork of adwaneing the nation's art and cultwoe, In
a moment, as sonn as the pown sirap 5 mowed
to the right sicde. al of you will becomea 4 progd
alumni family of the Indonesian Art Instdote of
Denpasar We will ahways be together canng For
Bhimeka T | tea wntil it biooms a: s world
Merret garden.

Belore closing this speech, allow me to thank The
S5th Presidest of the Repobic of Indonesia,; Mrs.
Pral. Dr, (HCY H|. Megavati Seakamoputr who
hae been willing to delver a scientifie oration
efilithed “lndomads with Personal ity in Culture”,
Minister of Eduocation, Culture, Bessarch -and
Techralogy  of tha Republe ol Indodesa, M
Madierm Anwar Makarim. BA MBA for deigring
ta delinss a dpesch g well 4 officially opened

the 2022 Bali Padma Bhiswana Il Intermaticnal
Festival The Gawernas of Bal as the Chairman
of Board of Trusiees of the Indonsgan Art
Institute of Denpasar Do e Wiayan Eacter,
P, fon higoweillingress to deliver 2 ¢pesch and
Fstivate the argamzation of this sedal eesntiy

ang] the Member of Howse of Representatives
of the Republe of Indoresia. P Djeret Ssaful
Hidayat who will provide testimony pertaining
o the Sth President of the Republic of Indonesia,
Frs, Prof. Dir (MG By Megawatl Sakarndputn
who was awarded the Bali-Byssana Mahottama
Mugraha Award 2020

My thanks ako go to! The FPresident Director
of Bali Development Bank {BPCY, My | Bhoman
Sugtrarrea, SH, MH ard  Regonal CED o
Bank Mandir Bali & Musa Tenggara, Mr. Hendra
Wabypudi and the entire board of diractors for
sponsoring prises for the Bansficarms of Bal-
Bhuwane Mahottama Mugrahe and Bali-Bhywani
Matn Kerthl Mugrahs 2072 meards

| also express my pratiuds to the Senate of
ndonedian At Institution ol Denpasar and
all the Commtiers who have worked hard

10 prepire s important event in the Cpen
Senate Seqwion of the Indonesian Art Instituge

of Denpasar

Those are the things that we could convey. | do

apologize for anpthing unpleasant in my speech
Dratingiastied Cisists a'd Ladies and Oentlamsn,
thank yau for your knd attention.

Cln .':ﬂ:ﬂrr!.lllr'. fﬂ:"n-ruﬂ!n, an'ltu'. (o
Rahalu,
The Rector of the Indonesian Art Institute of
Denpazar

Praf. Dr | Wizpan Adrgana, 550, M.Sn



The Governor of Bali Province
Dr. Wayan Koster, MM

Om Swastyastu,
SAxalammuaiaikem YWarahmatulahi YWabarralkatuh,

Salam Sejahtera,
Salasn, Mamo Budaya,

Rabayu.

Puja Pangastugi Angayuhapa 5 worshiped to Hwang
Widhi YWz, for He -':'-.'n.mg;lnrrﬂu ".I".-'ar-:n@:lu. i
can meet together m pood health and happiness, at the
28th Graduation of Bacheloe Applied Bachelor Mastear
and Dracioral degrews ab the Irdonesun At Instiluts
(15 of Derpasac | am very happy to be present 0
perscn at the Gradiation event which is framed with
the Cpenng of Ball Padme Bhesana |1 int=rmetional
Festheal sermiltareoudy eiterpeatng the | Fth Araier-
sary of the Invdoresian At Irsttute of Derpazar of
A0 which i hald offline and anbne

The Indonsrsan At Insditute of Clenpasar has & stra-
tege role in achanong ool cesioms, raditors, oL
cuthere ard wemdom, as el as the .':'|r|:i1|.;:-=I.1.$.".-".1n-:-|..r:
artrstic acheements, prachoes, and daooors=s camed
B by the Indonesan At Instiute of Denpasar -
ke community have decorated the pational and
internatinngl st sceme This shows that The hdone-
wan At stiite of Denpasar has corgstently made
rfiords o promote the nations asts and culture a3 an
wigtititonal plasforn, which & Grgancally stemalized
i vy indeadod of the academal comirmaity

B

i ﬁ."‘p.:'@'l‘:' with the praospecis pimseatad by the Sth
Freadent of the Republc of Indan=sia, Mrz. Frof. Cr
{HCY Hi Mepawat Soekarmaputn, that the hdon=uan
Art: ot of Denpasar should iody 3l the moots
of the artisti and cultural wealth of the ndonesan
nation as: a sowce of bnowdedpe, as wed s plaarg
an imporant role in the advancement of hdon=san
cubre. i & simifar as the Seoul Instibute of the Arts
wilich ol & very MporTant roke n The devd dpinent
o South Karean tubure.

In line wath the efforts of nereasng the capaoty of
The Inderesian At Irstitute of Denpasar 0 the rale
of achancing cultural arts, as the Gowemor of Bal, |
ahdays mvttes this art college, the pride of the Balress
pecple, o alvaes snergee and colaborate wih the
Proveaional Government ol Ball Becgioie, thie Indone
swian Aot Instrhute of Oenpasar ooa soatege partner in
relation to bocal gosemment affairs in the framesork
of strenpthening and promoting cuth re.

#Aa the Charman of Board of Trustees, | am wery con-
et Albout the pragrecs of the Inckereaan St nst-
e of Devipasar; Both instiitonaly & well 25 sy



creative person in it espedially 0 terms of the quality
of praduates at al kevek of education The gradustes
of the Indoresan Art Insbtute of Denpasar who are
insugurated today both Bachebors, Applied Bachelars,
Mastare of Arts, Mastore of Design, and Doctor of
Arts hiree demonstrated the qualty and achisvements
of creative, progressive and innovative work.

| congratulat= all praduat=s on ther praduabon
achevaments, Mow, it is Ume o prose 0 the nation
ard state for all your rrastery of knowledge, createse
winrk expenience, field service, will determinati on, and
your scentific work =thic with full dedication. | hope
that all ol new Bachelors, Masters and Doctors waill
irrnecately go down with the community to do work
tor strengthen ard promote the nations arts and oul-
ture

The pione=ring desemnation space in the form of Bali
Fadma Bhuwana |l Intermational Festreal & very strate-
@i, releqant and important Throwgh ths desemmnation
facidity the Indonesian Art institute of Denpasar willin-
creasngh ernphasize its sastencs a5 a oreathe, and in-
nvatres higher education institution, and at the same
time resporere to devslopments n apprecation of
art and design at ghobal [evel,

I appreciate and weloomse the management of Bali
Fadma Bhuwana Il Intemational Festral entitied Ar-
gha-Tirtha-Sidhi, berause it is n lnewith the develap-
rment vson of Bak, namely: Marngun Sat Kerth Loka Bali
through the Planfed Unbverid Deselopeent Pattem
towwards & Mew Era of Bali in the minsn: Strengthen-
irg and Prorncting Custoems, Traditiong, S&rts, Culture
and Local Wiedom, espedaly implernenting the kocal
wisdorm of Caru Kerthi The achieverments of Bali Fad-
rra Bharswana ||, Bath i terme of workmarship, schal-
arship, ard authentic art and desgn practices, can be
staped in ari-cublural appredaticn speoes organized by
the Prowincial Government of Bal, such 25 Balnese
Language Month, Bal Arts Festival, and Bal Jani Art
Festreal, Sind at the internaboral festrval, the Sth Pres-
idert of the Republic of Indonesia, Frs Prof, Dr (HC)
Hj. Meogawati Soekamopuin & awarded the Highest
Appreciation  Bali-Bhwesns Mahottama  Mugraha

Aosard, and & (5=} Masstros and Cubural Arts Figures
with Intermational Reputation are aaarded Bali-Bho-
wana Mata Kerthy Mugraha

Cn behall of the Prowncal Govermment of Bali, and
all Members of Boand of Trustees of the Indonesian
Art Irstitute of Denpasan | congratulate Mirs, Prol,
Or (HC) Hi Megawati Soskamopotn, 25 well as my
congratulation ako poes to the & (sx) Ma=stros and
Figures of Intermational Reputable Cultural Arts who
recerved thie 202 award

That's al the things that can be conveyed, thank you
for the att=ntion of the mated pLe=t, ladies and gen-
tlemen

i Santhi, Santhd, Santhi, Om
Assalarnmualaikum ¥Warashmatulahi
Wabarrakaouh,

Rahayu.



The Minister Of Education, Culture,
Research, And Technology Rl

Madiem Anwar Makarim, B.A., NM.B.A

Agsalamualzikem Waabmanullahbd Wabarakatub,
Bast Wik has,

O Swastyastu,

The pres=nce of Bali Packma Bhoseana Festreal for the
first tirme 0 203 | had succeeded in snliening the
wioorld of Indoresian culture and arts and strengthen-
mg collaboration acrmrss courtrmes ard branchas af the
arts amongel masstios, artists: snd acdesrncs And |
A wery hapge that this :.-".1|'I P The R TunTy
agan io be present 2t the opaning of Padma Bhowa-
na Festival which m also ri coircidence with the [%th
Loradushon aid Ariewary O The [Rdoresan A -
stituts of Derpasan As the theme rased o thes years
festval & partodary wry mlegnt to the condiions
wvees are currendly cirg, namely the nesd for effiorts 1o
retfioree savareneis an the important mle of water n
artanirg the wstairablty of the s,

Froem the mariccnpts of the Archipelago 1o tha rituals
that we still practice lodayg we find ideas about the
functon of waier a5 a medum for bealing and seif-pu-

nbcabon, a3 ‘well as o source of 3fe for smg thngs.

e, ds e Al ko, many e S0THENE heve
caised polutan and damage 10 QLA ecasystams
I thiis case, culbure can B a stratepc s=ctor in raking
ayarereis and ereouragng a oink movement 1o pro-

o

tect water Especully as we, the Hi'u';tr:.- of Boucation
and Citture, hase launched a breaddbrough on Meran
Putih indoresian Cultural Thamel and Cultural En-
eratuerit Fumel w0 Tor thisss Pwo progrsers R o
wnc o e good solutions for 8 number of chalenges
e by artests aad cufural actor's in Indonesa, such
as the Imited space for ewprecgon and lade of fund-
irmg wipport m oestng works. We present thes=e two
‘.|"|r|.g-. i KBerdbe drnsts snd Soforgl stom, s &6
coagagng the wasterce of creatie. rearmgful it
irdtiatives, and have avimpact onoour eSoris o build &
sustanabls future through culire

| aim aure that the sty iitiatesd By e i donsa i
Art Institutes of Denpassr will prosde new enesgy
ard prospecis supporting cullursl progress. activities
foy the realeation of freedom i work, not only at
the raticnal k=wel, gt also gobal lewels And with thic
greatng | officsly open the Bali Padma: Bhowana i
Iriternatcnal Festival

Thasik yoi
O Sarthi, Sanchi, Sanchl, Om,
Mmoo Budaya



Bali Pad¥Wa Bhuwanal
BALI-BHUWANA WASKITAII

Global Arts Creativity Conference

ARGHA-TIRTHA-SIDHI

(Energy of Water and Related Creative Prospect)

Tha svent aims at being a wehick for the diffieon of academicy’ concepts ared crestore
proposed by writers and scholars from arcund the word. Ths swent is 2 part of Bal Padma
Bhureana International Festreal which establsbes fora whers new, creatve, snd chalienpng
ideas in the vanows fislch of art, design, and culbume are elaborsted and debated—a
oross-tufivral end nterdsdplinary approsdwes Ve nvite gobal wholars. e, weders
P i Faer G e Lo e 10 |l'-'|_‘:|_|-_|-' T Tl e LA T e s
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Bali Pad¥a Bhuwana ll
BALI-BHUWANA RUPA

DHARMA-TIRTHA-PRANA

International Art Exhibition
Opened on December 81th 2022

Thz avent aims at welcoming art groups and md idisals sedected stthe discretion
of Indenesian institute of the s Denpazar. The antist{s)of grouplsivwll bave shown
a genuinsly  Innovative spint with demonetreted snpact on the asviranment.

| npprecate and am proud thet Gl Denpaszr bas orgamzed an Invemnocanal Fine Ao
Exhibiion en the form of the Ind Bali-Bhuwana Fupa A tincere intotroe to empower
the academic realm of art an the Merdeka Selajar - Rampus Merdeha pladform, which
brigges the collaboaraticn bBetween Gl Denpazar and the word of art. especaly global
Flrr,ll'-r.l.1.'|.r1|1| ariiits, | am surg that with tha Ao pace, Fd = oo Are .':n;l:ll_:l,: g re
will be many prestigious arm events thar 151 Denpasar can host™

¢ Mizam =
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(INTERNATIONAL ART EXHIBITION)

DHARMA-TIRTHA-PRANA

Mata-Citta Art Space, I5l Drhpasar
Thursday, Ath Dacember, 2022 a¢ 10.00 AM (GMT + 8 Bali Time)

Trening by

44 g)

Prof. Dr. Wayan ‘Hun® Adnyana Praf. br. Mizam, M.5¢., P.hD

e Conatots -

L TR A T

Wearih Wiascusns Hyoman Dawi Pebryani, FhD  Wilcaksorms Sedi
The Exhibition will be held from Bth December, JU1LELBth fanuary, 1023

Kaidjl Ujiia I '¥Wayan Gulendra Gade Bayu Segara Putra | Made Ruta
Paul Trinidad | Made Gunawan | Hyoman "Polenk” Rediasa I Komang Arba Wirawan
Fillippos Bourba I'Wayan Sujana Sukdu | Wayan Suardana | Myoman Laba
Tedhvan der Holst Anis Raharjo Agun Mgurah Arya Putraka | Made Suparta
;l'_"meﬁjﬂesml Nyorman Sujana Mi Kadek Tunl Diantar Diwa Ayu Putu Lellana Sar
Myomnan Erawan I-Len,-.-n-_ { e fkia {Wayan Artssusila
Wayan Kun Adnyana | Made Galung YWirammaja ;

I Ketut Budians Wahyu Indira | Fiaoe ¥V radine ' Wayan dukanys
Wayan Karja I Wayan Setem | Myaman Suardina i Kadek Karuni
I Made Bendl Yudha | Ketur Muka Pendet Tjok lstri Ratna C.5 lda Bagus Candrayana
Tiok Goe Abinanda Subawai I Putu 'Wirantawan Ida Ayu Gede Artayani | Myoman Diwarupa

== S o o S —— e =

B L= i i 1
" By 1 ! Rliida L




BALI-BHUWANA RUPA Il
Dharma-Tirtha-Prana

(Infinite Creativities)

The Bali-Bhuwana Rupa Il is an intermational multfaceted art exhibion organized by the Indoresian
Art Instiute (151) Denpasar m the end of 2022, As with the first event in 2021, this evert & part of
the Bali Padma Bhuwana International Festival, which assigns torward innovation-creativity efforts and
wiater energy concern-onented

The first exhibition was fully presented virtually (online), however; this time it will be exhibited on
site at the exhibition space that recently renovated at the Nata-Citta Art Space (N-CAP) Building, 151
Dlenpasar A total of 4. partcipants, consisting of artsts, photographers, graphsc designers, and fashion
designers, that responded to the theme of "Charma-Tirtha-Prana” with reference to the creation of
a form of infinite creatiities. Immediately came to the fare in their art works, both of which were lid
out in two dimensions on a wall or spaced in three dimensions. A form of expression of the artists
to fulfill thesr creativity {dharma), reflecting ecoiopca concern (tirtha), with an overflow of desirsd
creative energy (prana) that s infirite.

ft can be said that this exhibition is still overshadowed by the iImpact of the pandermic, sven though
in daily life it is et that it is increasingly sidelined, no Jonger as worrying as it was at the start of the
Cowid- 1% outbregk, Thus, the works of these artists, whether they are aware of it or not, stretch the
possinlity of meanuing in the form of personal conternplation and sooal concern regacding broad
public problems,

Howewer 1t is also warth examining how the envirenment is actually addressed (understood and
internalized) by these artsts;and as creatve as their creation is, how does the personal and communal
self (Bhuwana AlR) interpret their experience of meeting with the Universe/EarthiNature {Bhuwana

Agung)!
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Cross View of Creation

The Bali-Bhuwana Rupa presents works that are
not only dfferent in terms of dylistics-assthetics
and the vanety of medums chosen, but also in the
socie-cultural background of the creators, The artists
consist of panters, sculptors, ceramic artisans and
mask makers; and also folowed by photographers
and fashion designers. As for ther soco-cultural
background, they not only represent vanous regions
in Bali, but also come from outside the idland, even
from abroad (France, [apan, Greecs, the Metherfands
and Australia), Each of these artists can be traced to
their creativity in elaborating vanous forms of medial
medium; gnang birth to cross-vews or the possibility of
creation that s completely unique a2 well as authentic,

Considering these cross-views of geation, in essence
it describes the dfferences in how nature is addressed
by humans from culture to cdture or from entity
to cormmunity, There are stereotype views that are
congdered to be'"VWestern” and "Eastern” terdencies,
especially the Archipebgo including Ball

The West, in this context, is assumed to be a culture
that promates rational or objectve thoughts, with
absolute beliels and indmidual sodal atttudes Hers
the human concept 5 anthropocentnic, that &, the
hurnan self becomes the center of everything, whers
God and Mature are postioned at the other paole. In
contrast, the cultures of the Archipelago as well as Bali
pat forward a cosmocentric human concepl, in which
the self (Bhuwana Alt) i= believed to be one with
Mature or the Universs (Bhuwana Agung).

In terms of human relations with nature and the
ervironment, there have long been atlempls to
shift the anthropomorphic and  anthropocentnc
paradigms—putting humans as the cemter of world
euistence which rests on the power of instrumental
ratios, iowards a cosmoceniric view—not separating
hurnan existence from nature, where the existence of

nature itzelf seen and Ived as a fving organism.

Mary artiste and thinkers have questoned and
even challenged the view of anthropocentrism that
dominates moderm life They try to show that the
anthropocentric vision, as part of human effort to find
Its autonomy as an independent ndvidual, deserves
to be oriticized. In the end, paradoxically, this vision
threatens the very exstence of ndriduzl autonomy

Apart from grving mse to varows forms of
degradation and even natural destruction, or tragic
ecologoal damage, this anthropocentric paradigm
must ulbmately acknowledge the vulnerabilty of s
supporting instrumental ratios. Especially related 1o
human existertial realty, espacally when it is faced
with a vision of morality and mmortality Mortality
refates 1o the limits of the exstence of all things,
while immiortality refers 1o all that has the power to
ewercorne and even transcend them,

The cosmocentre paradgm places humans ra longer
as conguernrs of nature and the ervironment. Al
[wing organisms are equal partners and part of the
ecologeal orchestration in a continuous process of
synchronzation, This holistic wvision looks at everything
as a whole, 5 an alernative paradigm that makes
much more sense and at the same time provides a
fundarnental reason for existertial beliefs or the trus
existence of the self (human being),

Such a view is actually very old and some are still alive
in traditional societies with & visionrof the environment
as a lving organism where anthropormarphic forces
grosw with the pulse and blood flow of nature: human
life 15 a reflection ar even a cosmocentric archetype
that exists real,

At this point, it is fittng that artists should continue
to speak out for us to reconsider all artistic vehicles
that place nature at the center of ife. Or researching,
exploring searching, reconstrscting, as well as creating
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Hulst {Metherlands) and the woodout prints of graphic
artist Paul Tnnidad {Australia).

Three Dimensional, Multifaceted Perspective

This three-dmensional waork  greets us through
thermatic overtones. Most creators try to utilze
media/mized media, in which ideas or messages are
not expressed in direct viswal languags, more symbolic
or metaphoncal m nature:

Take a lock at the sculptures by Made |odog, VWayan
Suardana, | Made Suparta, Nyoman Laba, and | Yvayan
Arisusila, which appear primarily ‘as an exploration of
forms according to the existence or condition of the
medialmedium el

It can ke seen how they put forward the overflow of
imagination and utllize the media'mediurm to fulfill the
cal for expression which so far has been the hallmark
of their respective stylistic-aesthetic authenticty This
also comes to the fore in the only mask worl in this
exhibition, created by | Wayan Sukarya; whose facial
expressions ook distinctive and ironic.

The sculpters Keij Ujie (fapan) and Rippos Bodrbo
(Greece), ako present works that are symbolic-
metaphorc in rature; althowgh it is read in the rm of
his choice of a differem pérspective on creation than
the Balinese sculptors above

The expertise of Keij Ujie and Filippos Bourbo
N processing media'medium s based more on a
perspective that places the subject of the creator as
the center of creativity Through his work, Filippos puts
forward images that are reminiscent of esoteric symbals,
or explorations of cosmic symbals. Meanwhile, Keiji
Lljie cultrates his chosen form sublimely presenting
it as an imaginatve symbolic work, expressing the
mythological story aof the Phoenix bird as a symbol of

immortzlty or immortal life.

Likewise with ceramic waorks, Ketut Muka Pendet, Rai
Whahyudi and Ida Ava Artayani are not tempted to
make the theme of this exhabition as a form of visual
expression. [ her ceramic works actually emphasee
hiow technical skills have become something organic
in their creation process

As with the first Bali-Bhaswana Rupa exhibion, the
time fashion design also offers unusual creatnwiby
Previously Tiarma Sirait conskdered ethnic-style textile
designs as a form of expression that was not exotic

and maore futunstc, then in the current sxhintian,
Tickorda Gede Abinanda (Tjok Abi), Tok Ratna Cors

Sudarsana, Dewa Ay Putu Lelana San, and “Yun
Diantari  prowvide a touch of creation that crosses
boundaries, transcends glamorous sheen, emphasizing
the authenticity of personal creations.

Fashion creations appear in ready-to-wear deluxe to
couture clothing which is dominated by the use of
traditional Baliness textiles and texdtile manipulation
finishing to brng out the umgqueness of traditional
fabrics that are elegant and full of meanng The beauty
of the wastra s also raised by using natural colors. The
natural colors preserited in Tjok Istri Ratna's artwark
use tea, an explorabon of the various types of tea
that produce brown with different intensities gives a
unique and archaic mpresson,

The combination of nateral color techniques, weft tie
weaving, and songket techniques in the manufacturing
tewdiles, presents & comtempaorary form of Indonesian
textiles throwgh the work of Tijokorda Gede Abmnanda,
softness and femininity appear beautifully in couture
artworks that showvcase women's elegance,

Contemporary  technigues with the addition of
manipulated textiles also appear in the works of Deaa
Ayu Putu Lefiana San and Mi Kadek Yuni Diantan. The
combinaticn of adding and subtracting textiles 10 ghve
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a renewable effect as an effort to increase the value
of texdiles is 5o typical in Lelana's work, In addition to
that & unique pattern cut with an asymimetrical style
5 present in the work of Dentan, which creates a
canternporary repertaire full of novely n the world
of fashian.

Iy the hands of these designers, the colorful traditional
hentage are presented imagnatively as charming
fashich, reflecting the spirit of the times Mot only
beautiful to look at, but alko tempting to cortemplata,
Their wark can be read as a celebration and freedom
of creation—Criticizing certain types of dress traditions
that are considered hierarchically patnarchal

Curratorial Note

Throwgh the BaliBhowana Pupa 2022 axhibiben, it
can be seen that some artists are trying to expand
their creative reach by encouraging the practice of art
as part of the realty that surrounds them, Ecological
problems are addressed directly by cultivating symbolic
forms sbstracted from their socio-cuttural ideclogical
universe, both expressed in two-dimensional and
thres-dimensional works.

Artistic practices carried out individually or collectively,
responding to predetermined thernatics; its essence
cannot be separated from the systern of knowledge
and awareness that overshadows tvese oregtors
Cross-border oreative efforts, with creativity that 15
experted to be unlimited, open up vamous possibilities
for bullding new views: At the same time, it has the
opportunity 1o produce works that offer novelty,
which rmay becomes a masterpiece.

Wicaksono Adi
Warih Wisatsana

Myoman Dewi Pebryani
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ARTISTS

Keiji Ujiie

Paul Trinidad

Fillippos Bourbo

Ted van der Hulst
AimeryJoéssel

Myoaman Erawan

Wayan Kun Adnyana

| Ketut Budiana

Wayan Karja

| Made Bendi Yudha
Tjok Gde Abinanda Sukawat]
| Wayan Gulendra

I Made Gunawan

| Wayan Sujana Suklu
Anis Raharjo

Nyeoman Sujana Kenyem
I Made Galung Wiraimaja
Wahyu Indira

| Wayan Setem

| Ketut Muka Pendet

I Putu Wirantawan

| Wayan Adi Sucipta

Gede Bayu Segara Putra

I Nyoman "Polenk” Rediasa
| Wayan Suardana

Agus Ngurah Arya Putraka
Ni Kadek Yuni Diantari

| Made Jodog

| Made Wiradana

I Nyoman Suardina

Tjok Istri Ratna C.S.

Ida Ayu Gede Artayani

| Made Ruta

| Komang Arba Wirawan

| Nyoman Laba

I Made Suparta

Dewa Ayu Putu Leliana Sari
| Wayan Arissusila

| Wayan Sukarya

Ni Kadek Karuni

lda Bagus Candrayana

I Nyoman Diwarupa
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Abrasi, 00 Cm o %3 Cm, Limbah kan Dan Berang R L e b

P WS L RIS L o b R P Sl i

“Abrasaon” is inspired by the phenomencon of damage
due to beach abrasion. Mot anly natuseal factors, but beach
abwasion can also oocun due o the Fuman factor Global
warming & one of the causes of abrasian due 40 human
behasor Sand mireng o & large scale also tigeers beach
abrasion Through this phenomenan, it inspires the sense
of the creator to put it nto a work of fiber art with the
title “Ahrasion”, In this work, the creator tramsfarms the
abrasion imo 2 color blocks, namely a combinaton of gray
brown, and black represemting land and a gradation of
blue representing the oosan, Damage caused by semaater
i% ilastrated by the appearance of holes w the work

due o the stong impact of &3 waves winch erode and
damage the strocture of the <oi and <ard, Knatted blue
and white threads are like waves crossing the shomelne
due 1o abrasion A vanety of wel-organized knitting
techmiques are a form of exploration by the creator

in responding to images so that through this work ©

can remnd us of waten, which can give |ife but can ako
destroy natues
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Myoman Sujana Kenpem was bom in Sayan, Ubud, Giarmyar, Sepeember 9. He graduated
from bachelor of are STSH Doenpasar in [ 998, He invelved in nurnerous solo exchibition, such
as in 2022, Mapraba Four Peings by Sheraten Surabays, Findng Balance, Teh Villa Gallery,
Surabaya;in 2021, Quark Aremoments |akare At | Museum [akarg in 2020, TAXIDY 18,
BidadzriAre Space. |In Baya Mas Ukud, Bali: in 201 &4 Flace Behind The House. Komanela

Gaflery Ubud, Ball

Mi Kadek Karuni was born in Gianyar on December 3P, 1966, She gradusced with
Bachelor Degres (31} from the Faculgy of & and Diesign, Yogyalarta Art Institute. Vood
oraft Soudy Program in | 992 She contnued her Master's degres at the Art Creation and
Study Incerest In Arc Studies, Yogyakara Indonesian Inscikuce of the Arus and graduated
in 2008. She was a leurer in the Craft Swdy Program FSRD 15| Denpasar fromy [993
bo 2072, and now she becomes a lecturer at the 151 Denpasar FSRD Product Deslgn
Study Program. She actively conducts research in the field of fine ars and crfts with
grant from the Didinbmas-Dika and DIRA 151 Denpasar funds. Her articles have been
published in nadonal journals and hold owo HEI [Copyright) in the feld of Bagk art.
She followed several exhibitons on campus: nadonal and intematonal level exhibitions,
research, community service. designing creatng batdk and tapestry miotifs.

Ida Bapus Candrayana has followed numercus eschibition, such as 3015, People and
Time jogia Gallery, Yogyalarta: Surabaya Ciputra Photography Festival, Surabaya: 2018,
Odrereea [apan BaliArt Exhibition, Tmageinaction” Bentara Budaya Bali: 2017 REST AREA
OFARTIETS READHMG INDOMESLA Bienrale Mational Galery of Indonesia; 2018 ARC
Artiward Discovery Mal Kuex 2019, Face of Citra 55 at Ragam Mirat Galery B Katamsi
Yogyakart, "lmageinactden 5" Galery Monkey Forreest, Bali [ani Art Fesdval HLILL
TEBEN Tarman Budaya Bali; 2021, Mega Rupa Il Museum Pur Paintngs Ubud, Bhineha
Rupa Karp Art Space, Ball-Dwipantara AdipuraVirwal Exhibiton; 2022, MAMNIFESTO VI
Contemporary Art Exhibivion, Mational Gallery of Indonesh, Meg Fine IV Adr Kamipus
Petra Surabay,

| Made Gunawan was born in Apuan, July 4%, |975 Since 1995, be has been actively
invalved in variows jeint exhibiions natonally and internatonally such as the mose recent
Galang Kangn and the launch of the book "BECOMIMG' at Meka Musewm Ubud Bali
(2018}, MITIRLIPA ar Gallery Santrian (20019), with Milleans Art at the Algya Dharma
Megara Building (201%), "TRAMNSboundaries-YASHE" in Sanghring-Tograkarta (2021).
He won award aa the initistor of the D00 box Paintng (vYWormen & Flowers) from the
Indomesian Record Musaum (FELIRE (2003 ).
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