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Abstract

The Bebek Putih Jambul dance is a new performance for young children based on local Balinese
philosophy and accompanied by the Bebek Putih Jambul composition by Sekar Rare. This routine was
devised in response to findings from the field indicating that most young children in Bali were exposed to
age-inappropriate adult performing arts material during the learning process. The research problems are
1) What is the dance form of the Bebek Putih Jambul?; 2) What is the function of the Bebek Putih
Jambul? This study used qualitative methods. The sources of data for this study included the Bebek Putih
Jambul Dance performance, children, art instructors, parents, and the local population. Using symbol
theory and practice theory, all data gathered through observation, interviews, and literature studies are
qualitatively analyzed. The research results include 1) The Bebek Putih Jambul Dance, which is founded
on indigenous Balinese knowledge, is performed as a free-form dance. This is evident in the variety of the
show’s movements, performance structure, fashion cosmetics, and music. While dancing and singing, the
Bebek Putih Jambul Dance teaches children about togetherness, mutual cooperation, discipline,
responsibility, and the grandeur of God Almighty.
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. INTRODUCTION

In the midst of the Fourth Industrial
Revolution, Indonesia has confronted some
obstacles in international competition. Currently,
only nations with featured children are eligible to
compete. Therefore, the Indonesian government
must prepare the next generation to compete
internationally as a strong and resilient nation.
According to [1], these goals can be
accomplished if everyone has access to high-
quality education.

Reviewing the National Education System
Law, education is described as a planned effort in
the context of forging and developing potential
self-skills through learning and creating an
atmosphere conducive to learning so that each
student can have the insight, skills, intelligence,
noble character, personality, and self-control
required in the life of society, nation, and state.

According to Law No. 20 of 2003, the
national education system in Indonesia consists
of at least four levels: basic education (SD),
junior secondary education (SMP), upper
secondary education (SMA), and further
education (university). In addition to the four
levels of national education in Indonesia, the
National Association for the Education of Young
Children (NAEYC) asserts that children’s
education (pre-kindergarten) for toddlers is of
equal importance in preparing them to become an
expected generation on a national and
international scale. According to [2], toddlerhood
is the golden age, the period of early childhood
development that has a significant impact on
children’s learning capacities as well as their
intellectual and psychological development. In
other words, the child’s education does not have
to wait until all elementary school prerequisites
are met before it can begin; it is appropriate to
begin early preparation. Education for children
beginning at age five is excellent for optimally
developing their learning abilities [2]. Early
childhood education (PAUD) can be beneficial in
laying a foundation for children’s behavior and
attitudes so that they are better prepared to
become students. This is in addition to the
possibility that children’s intelligence will
develop swiftly during this period of learning.
This period of optimal learning for children
merits  attention from parents and the
government. Children have difficulty becoming

the generation that the public and even their
families expect if they do not receive enough
attention from their parents and teachers during
this golden period [2]-[3].

This period of early childhood is characterized
by the child’s ability to consume solid food, get
to know his family, parents or -caregivers,
communicate, walk, run, and imitate the
movements of others. Children’s development
from toddlerhood includes both physical and
mental growth. Education can develop excellent
skills and character in children but not
immediately. Therefore, according to [2], the
physical development and coordination of
toddlers’ fine and gross motors must be balanced
with the forging of intelligence through informal
education outside school from a young age in
order to increase their potential to become
individuals with superior character in accordance
with the state and nation development needs.

Ideally, since they were infants, these young
children have been exposed to the arts and
cultural traditions of their families as part of their
educational experience and knowledge as they
strive to become more responsible individuals.
However, as a result of the digitalization of
information and technology, infants are more
likely to be familiar with popular art than with
their family’s traditional art and with online
games and film stories than with traditional fairy
tales and games in their culture. The development
of digital information and technology has also led
to an increase in the average number of electronic
devices owned by each child to support their
activity and learning requirements. Several
millennials have paid close regard to the
functions and revolution of digital media [4].
Many children who identify as millennials obtain
their knowledge of stories and general
information from technology rather than books,
television, or their families. Children already
possess personal entertainment devices and are
proficient in online gaming. In the midst of
enhancing these children’s abilities, only a few of
them have a strong understanding of the arts and
cultural traditions of their families.

Children have accustomed to become
increasingly dependent on smartphones and
online activities that they can access at any time.
Popular online activities in children’s lives may
cause them to become indifferent to the cultural
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traditions of their families. On the one hand,
despite their proficiency in online gaming, they
confess that they lack familial support, cannot
find art or traditional games that suit their tastes,
and are accustomed to a mechanized lifestyle.
Children alienated from their ancestors’ cultural
traditions will grow up to be millennials devoid
of personality characteristics, unable to serve as
role models, and even agents of the nation’s
civilization [5]. If this phenomenon becomes
more widespread, the national crisis resulting
from an identity crisis and the loss of privileges
for agents of national civilization due to their
lack of noble character may increase in tandem
with the passing of time.

To nurture virtuous generation as part of the
identity and personality of a nation, education on
various facets of human existence must begin
with  children. This should have been
accomplished through socialization and media in
accordance with children’s requirements. The
creation of dance works for young children is
predicated on most their assumptions and those
of their parents, who have not yet discovered
suitable Balinese traditional arts. Numerous
varieties of traditional Balinese performing arts
are still practiced and can be taught to
schoolchildren. To address this issue, the Bebek
Putih Jambul Dance was developed.

According to this topic, there are numerous
publications on the development of children’s
character. These publications may be used as
references when composing articles such as
building early childhood characters through the
Bebek  Putih  Jambul Dance.  Multiple
publications, among others, demonstrate that
character education is most effective when
coupled with discipline, ethics, social skills, and
parental competence. This essential element has
been incorporated into character education in
formal institutions. According to [6], there is a
correlation between application opportunities and
the outcomes of character education, which
underpins student quality.

Furthermore, as stated in [7], education is a
component of character development. According
to the expected outcomes of character
development, the students are prepared to
participate in global change. 100 years after its
independence or in 2045, Indonesia will have
developed a robust economic system in all
national sectors. By 2030, Indonesia’s economy
could be the strongest in the globe. In this
context, where several key factors for developing
a high-income generation are discussed, the
Indonesian government acknowledges that if the
country’s education system continues to progress,

it will be possible to transform Indonesia into a
high-income nation by 2045.

This is why Wayang Wong Millennial [5]
demonstrates the significance of pursuing
knowledge. This innovative model is also a
medium for the socialization and enculturation of
Balinese cultural values, which are anticipated to
influence the character of the millennial
generation in Bali. According to the digital
mainstream, the educational values in this
innovative wayang wong are the values of
courtesy, cooperation, adaptive attitude, self-
discipline, male-female partnership, and the spirit
of competition in the midst of life’s dynamics.

Humans are multidimensional organisms [9].
Humans have both logical and aesthetic potential
to satisfy their psychological requirements [10].
In this instance, efforts to develop early
childhood identity cannot be limited to increasing
or optimizing 1Q; aesthetic efforts through the
arts and culture must also be increased. In this
instance, it is asserted in [3] that the expected
level of success following the educational
process is equivalent to a high rate of failure. The
scientific truth, which is believed to contribute to
success following the educational process, should
be examined. This is necessary to nurture the
relationship between humanities and exact
sciences as part of the formal education process’s
relationship between hard and soft skills.

In addition to logical learning materials,
children’s education must incorporate an
aesthetic element. Children require the evolution
of traditional game models for character
development. Three categories of games, namely
(1) congklak, (2) jump rope, and (3) crank, can be
used to construct game models that can be used
to integrate learning into the lives of children.
Educational games can be developed from
traditional games. Traditional educational games
include the following criteria: (1) pursuance of
philosophy; (2) pursuit of specified goals; (3)
content for learning; (4) use of didactic methods;
(5) use of educational media; (6) enhancement of
gameplay; and (7) objectives and evaluations.

Students are introduced to the artistic process
and integrates its elements into education,
thereby fostering a culture of creative
characteristics, creative initiative, and
imagination, as well as the mastery of emotions
for principles [11]. Local knowledge is
appropriate for capacity development and
creativity in the form of a response based on the
potential for superior artistic culture and the
potential for the natural-physical and socio-
cultural environment and its changes [12]. The
creative potential of the Indonesian population



Ruspawati & Ruastiti. Early Childhood Personality Development through Bebek Putih Jambul Dance, VVol. 58 No. 3 June 2023

652

varies [13]. The shape, structure, the
demographic advantage, and carrying capacity of
each Indonesian population influence the
disparity in inventiveness outcomes.

As diverse forms of creativity have produced
a variety of ethnic performing arts that can be
taught to children outside of school, there are
several institutions that use local media for
education. In fact, instructors can use ethnic
performing arts as learning media still pertinent
with various forms and interests for these
learning objectives. This time around, the
primary objective is to encourage and develop
new performing arts as a source of ideas, such as
wayang performances, as well as an educational
medium that is more applicable in a variety of
contexts and enjoyed by children for skill
development.

In general, the purpose of education is to
equip and cultivate students’ practical or hard
skills in accordance with their interests and
aspirations. Meanwhile, there is education that
emphasizes character development in children,
such as through dance [8]. According to many
publications, however, those who can be
considered successful have provided valuable
inspiration for those pursuing a career in the
formal education industry. The Bebek Putih
Jambul Dance has been developed as an optional
new character education medium for children
under the age of five. This dance was
successfully  created through collaborative
research between the Indonesian Art Institute
(IS1) Denpasar and Sanggar Paripurna in Bona
Village, Gianyar Regency, which was funded by
the creators of a national applied research grant
(2021-2023) with the goal of realizing a model
for performing arts for early childhood based on
indigenous knowledge as an effort to forge
identity and strengthen national character. The
Bebek Putih Jambul Dance, as a result of this
research, is extremely significant given that prior
to its creation, no new dance based on indigenous
knowledge had been developed specifically for
young children in Bali. The purpose of this article
is to describe the form and function of the Bebek
Putih Jambul Dance in order to foster a noble
character suitable for the physical and mental
development of young children. The problem
revolves around the following questions: 1) What
is the form of the Bebek Putih Jambul Dance? 2)
What purpose does the Bebek Putih Jambul
Dance serve?

Il. RESEARCH METHODS
This study employed the research and
development  methodology (R&D). The

development research procedure has two primary
objectives: developing a product and evaluating
its’ effectiveness in accomplishing the aim. All
data gathered through observations, interviews,
and literature studies are qualitatively analyzed
using symbol theory and practice theory. This
research was helped based on the consideration
of synchronic, interpretative, and constructivist
approaches. Several steps are involved, including
the following:

In the first year, model design, participant
observation, and in-depth interviews were
applied to early childhood dance studios in Bali,
with a focus on young children. In this stage of
early childhood performing arts, the lecture
method, viewing of VCDs, and introduction of
movement motifs, choreography, instruments,
and musical pieces will be used. At this juncture,
outputs were created in the form of TKT-5
products as models of early childhood
performing arts that were suitable for
presentation. While the additional output consists
of prestigious international journals and
proceedings of national and international
seminars.

In kindergartens across Bali, socialization of
performing art models for children occurred in
the second year. This phase of training will
employ imitation techniques, lectures, and
discussions. The outputs of this second stage of
research are HKI and VCD performing art
learning methods. The additional output is a
reputable international journal or the proceedings
of a national or international conference.

In the third year, the model will undergo
testing, evaluation and justification. Presenting
local, national and international examples of
performing arts for children will serve as a trial
model. In the third year, the output will be ISBN-
containing textbooks. By conducting this
research, it is anticipated that children will
appreciate performing and playing the gamelan,
which is an integral part of Bali’s indigenous
culture. The pleasure of children dancing and
playing traditional gamelan that was specially
designed for them will have indirect effects on
the formation of their identities and the
strengthening of their characters.

I1l. RESULTS

A. Form of the Bebek Putih Jambul Dance
Local knowledge is a tangible source of
cultural transmission, regeneration inspiration,
and ideological compass for local communities
[14]-[17]. The Bebek Putih Jambul Dance was
created based on local Balinese wisdom, so this
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dance is also anticipated to serve as an
educational tool and a tool to support the physical
and mental development of children. The
paradigm for children’s performing arts at this
age was derived from the gending sekar rare
titled “Bebek Putih Jambul,” a Balinese folk song
that children have always sung while playing.
Even though this song has received widespread
attention, many individuals are still unaware of
its social education, religious, and ethical
significance. Nonetheless, you can listen to the
lyrics of Bebek Putih Jambul among others
below.
Bebeke Putih Jambul
Makeber Ngaja Kanginan
Neked Kaja Kangin Ditu ya Tuun Macebur,
Briak-Briuk Masileman
Nyemak Tiuk Ken Talenan
Mara Ancuk Makeledan

The Bebek Putih Jambul represents a person
with a pure character, comparable to a sulinggih,
as indicated by the song’s lyrics. The Bebek Putih
Jambul is a symbol of a saint due to its white
plumage, which resembles the white robes of a
saint. It has the same significance as the white
garments worn by the sulinggih in every sacred
ceremony of the Balinese Hindu religion. The
term crested, derived from the Bebek Putih
Jambul waterfowl, is synonymous with the
sulinggih symbol cone or ketu. The Bebek Putih
Jambul is aimed at young females so that they
become accustomed to be creative in accordance
with spiritual principles.

The expression makeber ngaja kanginan
demonstrates a goal-directed attitude. In Balinese
Hinduism, the north and east directions toward
the wind are regarded as sacrosanct site
directions. Because the sun always rises in this
cardinal direction, the east direction is considered
upstream. In the religion of Balinese Hindus, the
sun is a source of luminous energy that can
sustain all living. Origin can also signify the east.
In this instance, the term wit refers to “God as the
Lord of Paradise” as the origin of the east.

Mount Rainier is synonymous with its north
orientation. The mountain is the source of the
river because it is the highest point, farthest from
pollution, and nearest to the heavens. Similarly,
briak-briuk masileman is an activity that
residents anticipate when cohabitating to assist
and support one another. The nyemak tiuk ken
talenan signifies preparation for swadharma.
Mara ancuk makeledan indicates that the more
investigation conducted, the newer information
must be acquired.

It is evident from the lyrics that the
progenitors of Bali taught their children about

tattwa or Hindu philosophy, susila or good
moral, and ceremonies through traditional songs,
one of which has been adapted into the song
Bebek Putih Jambul. The ancestors have
instructed their children and descendants through
basic songs with educational content. The Bebek
Putih Jambul Dance is a new example of the
manifestation of local wisdom in Balinese
cultural traditions that are still pertinent to the
next generation, who are focused on playing
beautifully and cleanly in order to be successful
in life.

The early years of a child’s development are
characterized by a period of play and learning.
The Bebek Putih Jambul Dance, which was
created based on Balinese indigenous knowledge,
is performed by valuing the child’s potential,
talents, and abilities as capital. In preparing a
variety of movements, techniques, or
compositions, their knowledge, comprehension,
and skill in the performing arts in which they are
engaged have been the primary considerations.
Models of performing arts that are based on
creativity and the ability to comprehend the local
wisdom of the region’s culture can generate
models that have an identity and agree with the
development of children’s learning skills.

Table 1.
Model of the Bebek Putih Jambul dance

The new dance creation is the balih-
balihan dance “Bebek Putih Jambul ”
Characteristics The theme, variety of movements,
choreography, fashion make-up, and
light music of the Bebek Putih
Jambul Dance have been adapted to
the age of growth and psychosocial
development of early childhood.
Sourced from local wisdom, namely
Balinese folk songs in the form of
Sekar Alit and Bebek Putih Jambul,
which have educational meanings,
especially social ethics, religion,
truth, and manners.

The Bebek Putih Jambul dance
includes pepeson, crew, retailer, and
pekaad. 11 early-age girl dancers
danced to musical accompaniment to
accompany the children’s rendition
entitled Bebek Putih Jambul. The
composition of the music in this
gamelan is divided into three parts:
pengawit, pengawak, and pekaad.
Pengawit is the beginning, Pengawak
is the middle, and Pekaad is the end.
Bebek Putih -Creator of Dance: Prof. Dr. Ni Made
Jambul Dance  Ruastiti, SST. MSc.

Creation Team -Musical Accompaniment Melody
(2021) Creator: Prof. Dr. | Wayan Rai S.,
MA.

-Performing Artistic Partner: | Made
Sidia, SSP

Show Type

Basic Material

Performance
Structure
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The Bebek Putih Jambul dance is introduced
in Matrix 1 as a novel dance for young females.
In conclusion, choreography for small children is
the result of observation and interviews with the
children involved. In addition, themes, range of
movements, choreography, fashion, and musical
accompaniment were created specifically based
on field data analysis results. Each component of
a task is determined by the child’s age, aptitude,
and other factors [8].

Based on the physical and psychological
conditions of early childhood, the Bebek Putih
Jambul Dance was developed. The concept of the
Bebek Putih Jambul Dance was created in
response to the characteristics of millennial
children in order to make it easy to perform,
particularly in terms of the range of movements
that are simple to accomplish, the right-left
symmetrical cross patterns, and the dance
accompaniment, which have been designed to be
easier to duplicate and perform.

Figure 1. The Bebek Putih Jambul dance [8]

The spectrum of movements in the Bebek
Putih Jambul Dance was also modified according
to the ages of the participating children.
According to children’s abilities and local
cultural values, various forms of movement have
been created. The cultural values contained in the
Bebek Putih Jambul Dance are independence, the
courage to make decisions, responsibility, group
cohesion, concern for hygiene, concern for
others, adherence to rules, and courtesy.
Sportsmanship and inventive human values are
equally essential in molding children’s
personalities into tough, strong, unyielding, and
dependable generation.

As a paradigm of early childhood performing
arts, the Bebek Putih Jambul Dance is anticipated
to enhance the benefits of local knowledge,
especially for toddler girls. This is evident in the
show theme, various movements, fashion
makeup, and musical accompaniment. The Bebek
Putih Jambul Dance embodies a distinctive
Balinese cultural aesthetic. They can learn about
culture, a characteristic of society, from the
movement, manner, or the context of an event
[18]-[19]. The Bebek Putih Jambul Dance was

derived from indigenous Balinese knowledge,
specifically the oral tradition of music in Sekar
Alit titled “Bebek Putih Jambul,” which already
exists and is renowned in Balinese culture.

Young children are invited to learn about
traditional Balinese culture through this new
performance. The Bebek Putih Jambul Dance is
also anticipated to serve as an educational
medium, contributing to the child’s physical and
mental development through play. Regarding the
conceptualization of performances, dance for
small children and dance for adults are distinct.
Because the paradigm for early childhood
performing arts is based on children’s physical
and social capacities, this is the case.

B. The Function of the Bebek Putih Jambul
Dance as a Vehicle for Character
Formation
The performance art of the Bebek Putih

Jambul Dance, which is founded on indigenous
knowledge, can be used to reinforce the character
of children. The movement pattern of a new
creation dance, the Bebek Putih Jambul Dance,
can be used as a tool for fostering positive
character development in toddlers. According to
the theory of symbols, the artistic movements of
the Bebek Putih Jambul Dance and some of these
traditional dances have Balinese cultural
significance.

In addition to being private individuals,
humans are social beings who require a sense of
security and cooperation with others [12], [21].
Students learn about their own abilities, social
interactions, and important life principles through
a series of tests [22]. Children are taught the
importance of discipline, awareness, caring and
cooperation through the Bebek Putih Jambul
routine. Following the performance of the Bebek
Putih Jambul Dance, they received this training.
Early childhood dancers can accomplish the
beauty and harmony of the Bebek Putih Jambul
Dance through discipline, tolerance, and
cooperation.

Through melodies and routines, children are
also taught to become more familiar with their
environment, namely white ducks swimming in
the river. The performers for toddler girls
indirectly teach about the philosophy of Tri Hita
Karana, particularly the Palemahan principal.
Palemahan is the relationship between the human
body and its encircling environment [12], [20],
[23]-[24]. A clean and hospitable environment
can impact quality of life [26]. In addition, Bebek
Putih Jambul Dance participants learn about the
harmonization of human relations with Sang
Hyang Widhi (parahyangan) and human-human
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relations (pawongan). Everyday life necessitates
human friendship and cooperation [5], [8], [27].

The Bebek Putih Jambul performance
contains Balinese cultural values. Cultural values
can be used to fortify the character foundations of
the next generation [28]. Based on the
performance model trials, it was determined that
these young children had been taught to: (a) be
disciplined; (b) have tolerance; (c) be able to
recognize a team; (d) be responsible; and (e) be
aware of the omnipotence of the Almighty God
(Table 2).

Table 2.
Early childhood character formation

Performing  Formed Early Childhood Characters
Arts

New dance Discipline, Care for environmental
creation: cleanliness, Collaboration, Polite
Bebek Putih  attitude, Responsibilities, Awareness of
Jambul God’s Omnipotence (Sang Hyang

Widhi)

As shown in Table 2, children are taught from
an early age to be disciplined, to have excellent
decorum, and to be cooperative at least with their
peers. During this dance learning procedure, the
children were also introduced to Ida Sang Hyang
Widhi. The local wisdom contained in the Bebek
Putih Jambul Dance is required for the next
generation to develop characters that are robust,
healthy, intelligent, compassionate, independent,
nationalistic and religious [29]. As the next
generation of competitive Indonesian
manufacturing development, the millennial
generation must be able to communicate,
collaborate, be sensitive, creative, and innovative
in order to achieve excellence. In addition, they
must increase their skills, positive attitude in their
behavioral and global competence [30]. As the
nation’s future population, it is anticipated that
Indonesian children will mature into competitive
millennials able to compete globally. The next
generation of Indonesians must also play an
active role as agents of civilization and change in
accordance with their individual interests and
abilities as well as the demands of the times.
They are also expected to play an active role in
the preservation of their national cultural identity
by contributing to the growth of their ancestral
culture [31]-[32].

The development of the performing arts of the
Bebek Putih Jambul has become a form of
creativity for family-supported Balinese children.
The parents of children who participated in dance
activities at the Paripurna studio reported that
their young children appeared joyful and more
enthusiastic in an in-depth study of the effects on

children. In addition, they are more disciplined in
time management, such as attending events.
Families and fans of Balinese dance and
performing arts have a heightened awareness of
these arts forms. Audience members responded
positively to the conclusion of the new dance
pieceBebek Putih Jambul. This novel dance by
infants is capable of attracting the attention of
Balinese in Gianyar. In addition, the video of the
dance performance, which elevates the local
wisdom of the Balinese Hindu people, has
received tens of thousands of YouTube views
within a month (19 October—22 April, 2022).

IV. DIscussION

The performance of Bebek Putih Jambul
incorporates Balinese cultural elements. The
Bebek Putih Jambul is designed to help young
women become acclimated to being creative
according to Balinese Hindu principles. The
Bebek Putih Jambul Dance is a new illustration
of the manifestation of local wisdom in Balinese
cultural traditions that are still relevant to the
next generation, who are intent on playing
gorgeously and precisely in order to be successful
in life.

The Bebek Putih Jambul Dance was derived
from indigenous Balinese knowledge,
particularly the oral tradition of music in Sekar
Alit entitled “Bebek Putih Jambul,” which
already exists and is renowned in Balinese
culture. The Bebek Putih Jambul Dance was
created based on local Balinese wisdom;
therefore, it is anticipated that this dance will also
serve as an educational instrument and an aid to
the physical and mental development of children.

The range of movements in the Bebek Putih
Jambul Dance is also modified based on the ages
of the participants. To make the Bebek Putih
Jambul Dance easier to perform, its concept was
developed in response to the characteristics of
millennial children. Models of performing arts
that are based on creativity and the capacity to
comprehend the local wisdom of the region’s
culture can generate models that have an identity
and are consistent with the growth of children’s
learning skills. The elegance and harmony of the
Bebek Putih Jambul Dance can be achieved by
young dancers through discipline, tolerance and
cooperation. The audience responded favorably
to the conclusion of Bebek Putih Jambul as a new
Balinese performing art.

V. CONCLUSIONS

Based on the preceding description, it can be
concluded that the Bebek Putih Jambul Dance,
which was created using Balinese indigenous
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knowledge, is presented as a loose dance. This is
evident in the ‘’diversity of movements,
performance structure, fashion makeup, and
musical accompaniment. The Bebek Putih
Jambul Dance, in addition to serving as
entertainment and a vehicle for character
education, appears to be ideally suited for use
with young children, as it contains many
educational values that teach them about
togetherness, mutual cooperation, discipline,
responsibility, and the greatness of God
Almighty. Through the Bebek Putih Jambul
Dance, which was designed with an
environmental motif, young children dance and
play while singing traditional hymns from their
region. Frequently, they dance the routine, so it
indirectly influences the character development
of the children involved.
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