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ECO CREATIVITY
The ecological crisis has become a global issue ha is increasingly concerning. Environmenal desruc-

on, polluon, global warming, he expanding hole in he amosphere, and he worsening qualiy o he living

environmen have become par o our daily lives. The pace o indusrializaon connues o erode he naural

environmen. Ecological spaces ha should suppor lie ogeher are increasingly being replaced by large-scale

economic spaces, many o which cause environmenal degradaon in he process. Similarly, he ecological

chain has been disruped by indusry and he replacemen o naural producs wih synhec maerials, all o

which have conribued o environmenal damage. Unknowingly, environmenal problems also sem rom our

liesyles, our consumpon choices, and our roles as consumers.

This is he me or academics, culural gures, arss, designers, environmenal acviss, and creave

sudens o ake a culural role in addressing real ecological issues. This culural role is essenal, as environmenal

issues are closely ed o, and a mes inerwined wih, culural issues. A culural approach will open a pah or

knowledge o revisi he relaonship beweenhumans and he environmen (naure) and he problemswihin i.

Thisperspecvewillalsoserveasa oundaon orconsrucngheknowledgeneededoaddressecological issues.

Now is he me or us o oer creave, soluon-oriened approaches o reduce he ecological crisis and en-

courage pragmac changes in how we address environmenal impacs. Creave soluons can open spaces or

discussion abou environmenal movemens as pracces o knowledge, ideology, resisance, or reecons on

he relaonship beween humans and naure.



Y 2024
Eco creaviy organizes acvies and evens (happenings) in which he public acve-

ly parcipaes. I creaes a ow o communicaon, presenng he resuls o creave ex-

ploraons, discussing creave producs, and oering soluon-oriened hinking.

Eco creaviy oers a creave work process ha is dialogical, collaborave, and opens broad-

er spaces or arsc pracce. This approach provides he reedom o weave ogeher and re-

shape he agenda o environmenal issues. I is a process ha opens he door or revising he hu-

man-naure relaonship. This mehod is chosen o inerpre environmenal issues and serve as a

medium or awareness, encouraging people o avoid damaging and over-exploing he environmen.

Eco creaviy promoes creave acvies ha involve no jus arss bu also communi-

es. The involvemen o he communiy in hese ecological acvies is expeced o bring pos-

ive implicaons. Firs, arss, designers, acviss, and culural gures can spread educaon-

al ideas abou he imporance o susainabiliy in he ace o he increasingly roubling ecological

problems. Second, i can promoe environmenal awareness o he broader public hrough creave producs.



Weexpressourdeepesgraude oAllahSWT,whosegraceandguidancehaveenabled hesmoohandsuccessul

implemenaon o he Inernaonal Eco Creaviy Exhibion 2024, boh oine and online. This is an imporanmomen

or he organizing eam and everyone involved, as his exhibion no only showcases exraordinary arworks rom boh

domesc and inernaonal arss bu also serves as a plaorm o promoe environmenal values and global creaviy.

We are ruly graeul o all pares who have suppored and conribued o he success o his even,

sarng rom he local and inernaonal arss who submied heir works, he domesc and inernaon-

al curaors, as well as various oher supporers, and he echnical eam who worked relessly o ensure ev-

eryhing ran smoohly. This exhibion aims o inroduce arsc and innovave poenal in he conex o

susainabiliy, while raising awareness abou he imporance o environmenal conservaon hrough ar.

This is he me or academics, culural gures, arss, designers, environmenal acviss, and creave sudens o

ake a culural role in addressing real ecological issues. This culural role is especially imporan given he environmenal

issues ha surround us, which in cerain conexs are inerconneced wih culural issues. A culural approach will open a

pah o undersanding he relaonship beween humans and he environmen and all he challenges wihin i. This per-

specve will also become he oundaon or consrucng knowledge ha will be used o address ecological challenges.

Now is he me or us o oer creave soluons o migae he ecological crisis and promoe prag-

mac changes in addressing environmenal impacs. Creave soluons can creae spaces or collabora-

ve work, srenghening he environmenal movemen as a pracce o knowledge, ideology, resisance, and

a mirror o reexamine he relaonship beween humans and naure, and beween humans and heir Creaor.

In he Name o Allah, he Mos Gracious, he MosMerciul.

May he peace, mercy, and blessings o Allah be upon you all.



Welcome Speech
We believe ha hrough he works displayed, we can learn rom and inspire each oher in our eors o proec

our Earh. We hope ha he creaviy and dedicaon reeced in every arwork can serve as an example or uure

generaons o connue innovang and commitng o he environmen. We hope everyone enjoys his exhibion, boh

oine and online, and eels he creave, soluon-oriened, and ehical spiri behind each work. Tha is all, hank you.

Surakarta, 12 October 2024

Chie o Even

Rana E. Sanoso

May he peace, mercy, and blessings o Allah be upon you all.



The Currator

Sigi Purnomo Adi
Universias Sebelas Mare (Indonesia)

ECO CREATIVITY

Eco Creaviy is a bold inernaonal iniave ha showcases arworks resonang across he
globe. I underscores our shared responsibiliy as humans o live in harmony wih naure and

acvely proec i.
This exhibion o visual ars and design is dedicaed o environmenal preservaon, eauring

impacul movemens such as recycling, reusing, and reducing, along wih various eco-conscious
campaigns. These iniaves inspire us o coexis wih naure wihou causing harm.

More han a mere slogan, Eco Creaviy embodies a ransormave praxis hamerges he imag-
inaon, creaviy, and aeshec values o arss and designers. Togeher, hey creae works ha
capure he essence o Eco Ar and Eco Design. Our goal is or hese exhibied pieces o challenge

sereoypes and inroduce resh innovaons in visual expression, ideas, and conceps.

EcoDesign: Design or Susainable Living

The mos eecve way o reduce environmenal impacs sars wih he produc design process.
Thereore, EcoDesign (Economic and ecological Design) is essenal in producmanuacuring.
I is a process ha inegraes economic and environmenal conceps ino he design process o

develop environmenally riendly producs.
Reduce, reuse, recycle, and repair are applied a every sage o a produc’s lie cycle, rom prod-

uc planning, design, producon, use, and disposal afer use.
Encouraging enrepreneurs and consumers o pay more aenon o ecodesign approaches is

good or he environmen and susainable lie on his plane.

Khwanra Chinda
Poh-Chang Academy o Ar (Thailand)



Eco-creatviy and Susainabiliy in Ar: Inspiring and Educatng Communites abou
Sustainability

Eco-creaviy involves he use o environmenally riendly pracces in he creave process,
embracing maerials, mehods, and conceps ha align wih environmenal susainabiliy. Arss
around he world are increasingly drawn o conceps such as reducing wase, recycling maeri-
als, and reusing objecs, all while minimizing heir ecological ooprin. I acs as a bridge be-

ween ar and he environmen.
The creave ars discipline has an impac in inspiring and educang hrough emoonal appeal,
soryelling, and visual eecs. Arsc expression is no bound by scienc jargon, making i ac-
cessible o a broader audience. By injecng susainabiliy conceps ino ar, arss can communi-

cae complex environmenal issues in a way ha is approachable and personally relaable.
Many ar exhibions, or example, now include ineracve insallaons ha encourage audienc-
es o experience he consequences o environmenal neglec. By ranslang absrac ideas ino
angible experiences, ar can oser a personal connecon o susainabiliy. The use o virual
realiy and digial ar is also expanding, allowing arss o depic he eecs o environmenal

degradaon in an immersive way.
Looking o he uure, collaboraon beween arss, scienss, and environmenaliss holds

grea poenal. Through his collaboraon, new susainable maerials can be developed, arsc
pracces can be innovaed, and communiy-driven projecs can be creaed o address urgen
environmenal concerns. Eco-creaviy will connue o play a crucial role in promong susain-

able behavior and osering a culural shif oward environmenal responsibiliy.
Eco-creaviy is no only a movemen in ar bu also a call or sociey as a whole o ac. By

bridging he gap beween ar and susainabiliy, arss have he space o raise deeper aware-
ness abou environmenal issues and inspire change. The creave ars discipline oers a unique
and eecve way o communicae susainabiliy conceps, promoe eco-riendly pracces, and

nurure a collecve commimen o a greener uure.

Nur Adibah Nadiah Mohd. Aripin
Universi Teknologi Mara (Malaysia)



Rahmanu Widaya Nguyen Thi Lan

Agus Purwanoro- Arringon Phuong Dang Thị

Sarwono Si Nur Zariah

Anung B Sudyano, Rahmanu Widaya, Seyawan Ts Nur Sariah bin hasan

Yayan Suherlan Binoy Varghese

Dona Prawia Arissua Adhal Nidzam bin Abd Raar

Jazuli Abdin Munib Hairulnisak Merman

Seyo Budi Muhammad Akhil bin Abdul La

Andi Seawan Shamsul Johari Bin Shaari

Sayid Maaram San Singsu

Rana E. Sanoso Saiul Aiman Asra

Farzana Nigar Sarman Mohamad

Izzal Khairi Bin Ramli Syaq Hariz Bin Mohamad Sakor

Casey Chen Tran Thi Thanh Dung

Hung Ngo Thanh Ts. Norzaul Anuwar Bin Ahmad Najamuddin

Fariha Bina Khair A. Iran Ismail

Khairul Azmir Shoib Adam Wahida

Mahizan Hijaz Mohammad ArleMochar Apin

Masura Abdul Rahman Ari Ranu Wicaksono

MD. Yeasin Bhuiyan Si Badriyah



The Artist
Arie Iman Sanoso Novia Wahyuningsih

Joko Lulu Amboro Nuning Y Damayan

Dewi Isma Aryani Rina Mariana

Dyah Yuni Kurniawa Rusmadi

Erika Ernawan Silvya B. Ayu Candradewi

Fika Khoirun Nisa Sujadi R. Hidaya

Hermansyah Muaqin Tiara Isay

I Wayan Seem Rahmawa, Rochma A.Purnomo,
M. Rudiano, Endang D. A., Si Nurlaela

Ign. Tri Maruama Dhian lesari Hasu, Desy Murcahyan,
Kyne Hadz Pradana

Kukuh R. Sariaji Ercilia Rini Ocavia

Indah Wahyu Laili Shoani Amru Ahmad Naual

Lalia Gilang Bagus Surimano

Kyne Haz Pradana Ayu Aisyah N.

Vera Vellina Fauzia Hisyam Hikmayar

Livia Seawan Nadhia Iryadini R.A

Tri Aru Wirano Trisna Dwi Puri Noviabella, Harry Abriano

I. Bambang Sulisyono Jalu Aji & Bilal Erlangga

Nandang Sepan Anugrah A. Praama

Novia Nur Karkasari Ulil Abshor Abdillah

Novia Wahyuningsih Nickosa

Nuning Y Damayan Aisa Zahrau Yasmin

Rina Mariana Tim Desain SCC

Vio Ariyano



ART
THE





I Wayan Seem

The ace is he par o he human body ha is mos ofen used o communicae, express sories or show
emoons. Through acial expressions, i is possible o undersand he emoons ha are ucuang wihin
a person or even o know a person’s personaliy. Because acial expressions or expressions are acually a
orm o nonverbal communicaon which is he resul o one or more muscle movemens on he ace ha
can convey emoonal saes. The ace has a very complex srucure and has is own characeriscs. From
hese characeriscs, aces sore imporan inormaon ha can be used o predic gender, race, age, ec.
Each age sage o human developmen is grouped ino our, namely children, eenagers, aduls and he
elderly. As we age, he human ace also experiences undamenal changes such as more wrinkles, changes

in cheekbones and he disance beween key acial eaures such as he eyes, nose and mouh.”

Two Faces History

Indonesia
Painng Shaping Technique

Medium:Paper pulp, glue, acrylic, and bamboo
Dimensions: 90 x 110 x 8 cm (variable)
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