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Address by The Head of STSI Denpasar

As we know, the era of globalisation of which we are
now a part has led to fierce competition in many fields,
meaning that quality human resources are now at a
premium. One move in the direction of improved human
resources involves the lecturing staff of STSI Denpasar,
who, in line with the Tri Dharma Perguruan Tinggi
program (Education, Research and Social Service), are
obliged to perform and stage exhibitions of their work in
order to demonstrate its quality and diversity. This
represents a convergence of keen intellectualism in
transferring the aesthetics of theory into intuitive,
conscious as well as unconscious practice. It is this
process that guarantees the individual strength of each
and every creation, and as soon as it becomes a
realisation for the artist, from whatever field of the arts
he or she may hail, the communicative effect of any
work will be seen by all, for despite the difficulties
inherent in achieving such a goal, every artist is forced
to strive in this same direction.

The exhibition and performances taking place at the
Rudana museum are part of Indonesia’s 57
Independence Day celebrations. At STSI higher
education in the fine arts is still in its infancy, having
begun in the context of a developing local art scene and
a rapidly changing world. Within this context STSI
Denpasarwants to position itselfas a centre of creative
excellence and to prove its worth as such, and it is lucky
to have the richness of local culture as the catalyst behind
every endeavor. The theme “The Spiritual Limits of Space”
is being taken by artists in their paintings and
performances. In Balinese “Pengider” means to surround
or encompass, and “buana” means planet earth.
“Pengider Buana” etymologically means encompassing
all of the directions of the earth, but it has a more
philosophical meaning according to the model of the
“Padma Asta Dala” (the eight-petalled lotus flower).
Each petal of the lotus flower is slightly different in colour
to the next, representing in Hindu mythology the Gods
and their respective functions as guardians of the earth.
These eight Gods are meanwhile under the auspices of
Shiva, who occupies a central position relative to the
rest. When related to modern life, meanwhile, “Pengider

Buana” reflects the stability resulting from the differences
between the respective forces, as well as peace and safety
in the world. When and where do we see these opposing
forces at working together in harmony? Whenever
human beings respect difference and contrast and are
aware that these forces are there to achieve stability,
peace and happiness - in other words the spirit of peace
and devotion that lies in the hearts of every person. The
word ‘whenever’ infers that this option is at least open
to those who appreciate the concept of devotion.

All in all then, the theme of the event itself paves the
way for a vast wealth of creative expression. Its breadth
and range will include various manifestations of the
vibrating Jagat Alit (microcosmos). Any artist who moves
through the aesthetic corridors of the Jagat Agung
(macrocosmos) will produce meaningful forms in
response to what he or she has experienced, forms which
have graced the output of artists since time immemorial,
filled with a kind of energy (spiritual or otherwise), and
capable of attracting the attention of all kinds of
audience. In this sense the arts are a kind of transition
between the Jagat Agung and Jagat Alit, and carry at
once a profane as well as a transcendental interpretation
of reality. And the meaning portrayed in the realm of
reality will in turn lead to many forms of appreciation,
butin some cases incomprehension. Incomprehension-
appreciation was what drove the likes of Van Gogh and
Balinese wood carver Tjokot in their attempts to open
up new aesthetic models, and continues to play a vital
role in increasing the quality of creation, and in
combating lack of appreciation and the future
development of the arts. This exhibition is devoted to
the same kind of quest, and it needs support and
encouragement from all concerned in order that the
fine arts in higher education in Bali might fulfill our
expectations in years to come.

Best of luck. Om Canti, Canti, Canti, Om.
Denpasar, 9 August 2002

Head of STSI Denpasar
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seolah memaksa kita untuk berubah sesuai dengan
perkembangan ilmu pengetzhuan dan teknologi secara
global yang terkesan dihegemoni Barat. Seni rupa Bali
masih konsern dengan estetika, religius, dan
spiritualitas, sedangkan beberapa pameran besar seni

rupa barat akhir-akhir ini sarac dengan mengenaj .

teknologi.

Kita ditarik oleh dua kutub kosmos. Melalui pameran
para dosen seni rupa STS] Denpasar ini diharapkan
spirit Pengider Bhuana mengkristalisasikan arah jelas
mengenai konsep lokal global Bali. Pengider Bhuana
* bukan hanya sekedar symbol dan ideologi tetapi menjadi
praktikal = dalam pembentukan  pribadi
seimbang harmoni dalam kehidupan sehari-hari.
Karya-karya seni rupa yang dipamerkan kali ini sebagian
besar membeberkan symbol keagamaan , segelintir
bernarasi dan sedikir abstrak, semuanya dapa't
dijadikan evalyasi din, apresiasi , dan indicator dalam
melihat posisi seni rupa Bali. Interpretasi penggunaan
symbol masih bersifat lokal. Kebebasan kreativitas dan
transformasi bentuk unik, luhur, sakral menjadi “cliché”
humor dan “playful”,dengan konteks ini, tanpa
mengurangi makna aslinya untuk tujuan masih sangat
minim. Pemanfaatan symbol dan ikon masih lengket
dengan seni keagamaan sehingga kadang susah
dibedakan antara kepentingan agama dengan otoritas
dan totalitas seni. Penggunaan garis dan wama sebagai
elemen utama juga menjadi bagian dari pameran inj
namuan variasinya juga masih terbatas. Melihat wujud
rupa yang ditampilkan para dosen seni rupa ini sebagian
besar cenderung konservatif dengan media dan teknik
konvensional. ‘

Pertanyaan dan sekaligus renungan yang muncul,
apakah karena semua lantaran demi konservasi seni
tradisional, atau perkembangan alamiahnya, atay
mungkinjuga kurang informasi dan komunikasi didunia
luas? Kapan Pengider Bhuana menjadi mandala
budaya global? Permasalahannya bukan hanya kepada
perupa yang berpameran saat ini, tetapi juga
menyangkut refleksi kebijakan, misi dan visi lembaga
seni dan alam kesenian yang ada disekitarnya.

Crailsheim, jJerman 7 Juli 2002
Drs. | Wayan Karja , MFA




Wayan Setem, S.Sn.
Born in Bali 20 September 1972

1993 Group exhibition “Time and Tide” at
Adelaide, Australia
1993-98 Bali Art Festival exhibition at Dps
1995 Group exhibition KAMASRA at
Seni Lukis Nyoman Gunarsa Museum
1998 Bali Exhibition at Starling House-Germany
1999 Group exhibition of STSI’s lecturers at Puri Lukisan
Museum, Bali
Group exhibition “The Third Mellenium” at Rudana
s o4 = , Museum, Ubud, Bali
The Coridor” 2002, Mix Media, 125x75 cm 2000 Exhibition “Petralla dan Aquilaini Compeni” at Italy
Runner-up “Philip Moris Art Ward 20007 in Jakarta
: - - “Colour Expression”exhibition at Darga Galery, Bali
The concept: My creative process is very much Group exhibition “Contemporer Bali” at Bentara
influenced by life: tradition, education, Budaya, Jakarta
technology, tourism, dreams and fantasy. Runner up “Philip Moris Award 2001” in Jakarta
2002 “Galang Kangin”exhibition at Art Centre, Denpasar

Drs. | Wayan Suardana
Born in Petulu-Ubud, 1963

He has participated in many art
exhibitions both of national
and international.

The concept: Everything presented as an
offering to the great one is manifested in sym-
bolic forms created using geometric principles
reflecting the bases of his teachings according
to the Hindu faith, and at the same time reflect
“Puing-puing Sarad”, Teakwood and acrylic on canvas the birthmarks of fine art itself.

30x180 cm










